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Abstract

This article provides a sketch map of Arabic poetry anthologies up to the fall of Baghdad in
759/1258 by grouping titles that share general characteristics in form or content, or exhibit
specific goals and aspirations. The purpose is to provide an analytic framework to the study of
this type of literature. With its ten categories, the map allows for the inclusion of new or previ-
ously overlooked anthologies. The map is introduced by a survey of the state of scholarship on
the terms adab and anthology within the scope of classical Arabic literature, and highlights a
number of the main approaches to the study of Arabic literary anthology in recent scholarship.
The article also suggests some authorial motives behind the genesis, development, and popularity
of this type of literature.
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I. Anthology and Adab

Literary anthologies enjoyed tremendous popularity in the history of Arabic
literature, probably to a degree unmatched in other literatures of the world.
Pre-modern Arabic scholars, however, did not employ a unique term to denote
such works, but rather described these works with a variety of terms such as
majmit’, ikhtiyar, diwan, hamdsah, or other words derived from these roots.
Compiling literary anthologies was a widespread practice among udaba’ and
was a central activity for the cultivation of adab, a term that resists precise
definition despite the several attempts by modern scholars of Arabic literature.
In fact, each modern attempt at a definition has resulted in excluding some
work that a medieval scholar would have considered adab.' Nearly all proposed

! Wolfhart Heinrichs notes that by the fourth/tenth century, adab had three significations:
(1) good and correct behavior, (2) the genre referred to as “adab literature” in modern schol-
arship and which usually encompasses compilations of quotable sayings, and (3) the body of
literary and linguistic knowledge presented by “adab disciplines” or al-‘ulim al-adabiyyah. See

© Koninklijke Brill NV, Leiden, 2012 DOI: 10.1163/157006412X629737



30 B. Orfali / Journal of Arabic Literature 43 (2012) 29-59

definitions agree, however, that moral and social upbringing, intellectual edu-
cation, and entertainment are key ingredients of adab. This has prompted
Hilary Kilpatrick to designate adab as an approach to writing rather than
a genre.”

Indeed, Classical authors did not feel they were bound to follow particular
rules in preparing compilations; rather each author responded to particular
needs and aspirations, thereby expanding the existing forms of writing. Recent
scholarship has shown that adab constitutes a special kind of education, «
moral and intellectual curriculum aimed at a particular urban class whose needs
and aspirations it reflects.” Wolfhart Heinrichs emphasized this last aspect of

W. Heinrichs, “The Classification of the Sciences and the Consolidation of Philology in Classical
Islam,” in Centres of Learning: Learning and Location in Pre-Modern Europe and the Near East,
ed. J. W. Drijvers and A. A. MacDonald (Leiden: E.J. Brill, 1995), 119-20. Numerous studies
have discussed the concept and definitions of adab. Gustave von Grunebaum has emphasized
the concept of adab as form and as an approach or style; see G. Grunebaum, Medieval Islam: A
Study in Cultural Orientation (Chicago: University of Chicago Press, 1946), 255. Charles Pel-
lat has stressed the functional purpose of adab as moral, social and intellectual curriculum, see
Ch. Pellat, “Variations sur le théme de 'adab,” Correspondance d’Orient: Etudes 5-6 (1964), 19-37.
Seeger A. Bonebakker suggests a more restricted definition: adab is the “literary scholarship of a
cultivated man presented in a systematic form,” see S. A. Bonebakker, “Adab and the Concept
of Belles-Lettres,” in The Cambridge History of Arabic Literature: Abbasid Belles-Lettres, ed. Julia
Ashtiany et al. (Cambridge: Cambridge University Press, 1990), 16-30. For more comprehensive
surveys of the term, see H. Fihndrich, “Der Begriff ‘Adab’ und sein literarischer Niederschlag,”
in Orientalisches Mittelalter, ed. Wolfhart Heinrichs (Wiesbaden: AULA-Verlag, 1990), 326-45;
Hilary Kilpatrick, “Adab,” in Encyclopedia of Arabic Literature, eds. Julie Scott Meisami and Paul
Starkey (New York; London: Routledge, 1998), 1: 56; eadem, “Anthologies, Medieval,” in Ency-
clopedia of Arabic Literature, 94-6; eadem, “A Genre in Classical Arabic: The Adab Encyclopedia,”
in Union Européenne des Arabisants et Islamisants 10th Congress, Edinburgh, September 1980, Pro-
ceedings, ed. Robert Hillenbrand, (Edinburgh, 1982), 34-42; J. Sadan, “Harin al-Rashid and the
Brewer: Preliminary Remarks on the Adab of the Elite Versus Hikayat,” in Studies in Canonical
and Popular Arabic Literature, eds. Shimon Ballas and Reuven Snir (Toronto: York Press, 1998),
1-22; Bo Holmberg, “Adab and Arabic Literature,” in Literary History: Towards a Global Perspec-
tive (Berlin, New York: W. de Gruyter, 2006), 180-205; Shawkat Toorawa, “Defining Adab by
(Re)defining the Adib,” in On Fiction and Adab in Medieval Arabic Literature, ed. Philip E. Ken-
nedy (Wiesbaden: Harrassowitz Verlag, 2005), 287-304; and Peter Heath, “Al-Jahiz, Adab, and
the Art of the Essay,” in Al-Jahiz: A Muslim Humanist for Our Time, eds. A. Heinemann et al.,
Beiruter Texte und Studien 119 (Wiirzburg: Ergon-Verlag, 2009), 133-72.

2 See H. Kilptarick, “Adab,” Encyclopedia of Arabic Literature, 56.

3 See F. Gabrieli, “Adab,” EFP1: 175-6; Tarif Khalidi, Arabic Historical Thought in the Classi-
cal Period (Cambridge: Cambridge University Press, 1996), 89; Marshall Hodgson, 7he Venture
of Islam, The Classical Age of Islam (Chicago: Chicago University Press, 1974), 451-453. For
the historical, social, and literary importance of adab, see H. Kilpatrick, “A Genre in Classical
Arabic: the Adab Encyclopedia,” 34-42; Franz Rosenthal, “Fiction and Reality: Sources for the
Role of Sex in Medieval Muslim Society,” in Society and the Sexes in Medieval Islam, ed. Afaf
Lutfi al-Sayyid-Marsot (Malibu: Undena Publications, 1979), 2-22; Roberto Marin Guzman,
“La litteratura arabe como fuente para la historia social: el caso del Kitab al-Bukhala’ de el-Jahiz,”
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adab, suggesting that the practice of mubdadarah (having the apposite quota-
tion at one’s fingertips) is an informing principle of adab. Heinrichs observed
that the content of adab is selected not only according to aesthetic merit, but
also for its function in social discourse.? Joseph Sadan has introduced two use-
ful notions, oral adab and written adab while emphasizing their mutual rela-
tion. “Oral adab” is the outcome of “mubadarit al-udabi™ (understood here
as literary gatherings/assemblies), which is then recorded in the anthologies of
“written adab” to be used subsequently in majilis.’ Thus, adab keeps circulat-
ing, rotating, accumulating, and appropriating new material. Samer Ali has
noted that on the one hand, adab denotes, “a corpus of varied literary knowl-
edge. .. that a young /lizzérateur must know—akin to the Greek concept of
paideia,” and, on the other, “refers to the constellation of courtly manners and
tastes to be conditioned and exhibited.”® Ali has also emphasized how the
culture of sociability (m#'anasah) and charm (zarf) practiced in mujalasar
(literary salons) impacted and shaped adab.”

Regardless of the epistemological debate surrounding the term adab as a
distinct category, form, style, or approach in Arabic literature, one can gener-
ally observe that many adab works are created from the author’s impulse to
anthologize. However, the concept of adab itself does allow room for the
inclusion of works that are not based on the concept of drawing on “the best
of the best,” among them rasd’il, khutab, magimat, mirrors for princes, bio-
graphical dictionaries, commentaries, works of sarigat, amali, and many
monographs that do not involve selection at all, such as al-Tarbi* wa-l-radwir
(The Epistle of the Square and the Circle) of al-Jahiz. Adab, therefore, is not
synonymous with literary anthology; rather literary anthology represents a
type of adab. This article will provide an analytic framework to the study of
Arabic literary anthologies, forming a sketch map of this type of Arabic

Estudios de Asia y Afvica 28 (1993), 32-83; Abdallah Cheikh-Moussa, “Lhistorien et la littérature
arabe médiévale,” Arabica 43 (1996), 152-188; Nadia Maria El Cheikh, “Women’s History: A
Study of al-Tantkhi,” in Writing the Feminine: Women in Arab Sources, eds. Randi Deguilhem
and Manuela Marin (New York: I.B. Tauris & Company, 2002), 129-152; eadem, “In Search for
the Ideal Spouse,” Journal of the Economic and Social History of the Orient 45 (2002), 179-196;
Jean-Claude Vadet, “Les grands themes de 'adab dans le Rabi® d’al-Zamakhshari,” Revue des
études islamiques 58 (1990), 189-205.

4 See W. Heinrichs, “Review of Cambridge History of Arabic Literature: ‘Abbasid Belles-Lettres,”
al-"Arabiyya 26 (1993), 130.

> See J. Sadan, “Hariin al-Rashid and the Brewer: Preliminary Remarks on the Adab of the
Elite Versus Hikayat,” 2-3.

¢ Samer Ali, Arabic Literary Salons in the Islamic Middle Ages (Notre Dame, Indiana: Univer-
sity of Notre Dame Press, 2010), 33.

7 1bid., 35.
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literature by grouping titles that share general characteristics in form or con-
tent, or exhibit specific goals and aspirations.

II. Approaches to the Study of Arabic Literary Anthology in
Modern Scholarship

The corpus of anthologies appears fixed, even as lacking originality or creativ-
ity to some. As modern scholars have begun to recognize, however, the origi-
nality of a particular anthology consists precisely in the choice and arrangement
of the reproduced texts,® which reveals in turn the individual interests of the
compiler.’ Thus, the context in which a statement or a kbabar is placed
enhances its meaning and/or changes its function.” Though not the original
work of the compiler, the gathered and included material serves primarily to
substantiate a vision that is the compiler’s own. One can compare the compos-
ite nature of such texts to the nature of language. While distinct words are the
building blocks of language, they by no means convey thought on their own.
Language as conveyor of thought is not a sum of words but rather a product
of a special configuration of them. Thus, a new configuration of words always
says a new thing. In the same vein, the re-configuration of @khbar or state-
ments speaks distinctly of the vision of the compiler and of his aim in author-
ing his book."

Besides serving as an invaluable source for social and historical informa-
tion, anthologies can be viewed as original works possessing a structure and
an agenda in their own right, and several studies have been devoted to analyz-
ing their structure and organization. For example, Fedwa Malti-Douglas shed
light on the organization of subjects and the orientation of adab works focus-

8 See Abdallah Cheikh-Moussa, “Lhistorien et la littérature arabe médiévale,” 152-188.
Heidy Toelle and Katia Zakharia, “Pour une relecture des textes littéraires arabes: éléments de
réflexion,” Arabica 46 (1999), 523-540; Stefan Leder, “Conventions of Fictional Narration in
Learned Literature,” in Story-telling in the Framework of Non-fictional Arabic Literature, ed. Stefan
Leder (Wiesbaden: Harrassowitz, 1998), 34-60; idem, “Authorship and Transmission in Unau-
thored Literature: the Akhbar of al-Haytham ibn ‘Adi,” Oriens 31 (1988), 61-81.

? H. Kilpatrick, “A Genre in Classical Arabic Literature: the Adab Encyclopedia,” 34fF.

1 H. Kilpatrick, “Context and the Enhancement of the Meaning of apbar in The Kitib
al-Agani,” Arabica 38 (1991), 351-68.

""" Gabriel Rosenbaum compares adab to a “kind of modular toy building-block kit: the same
blocks can be used to create various forms, which can then be taken apart again and reused to
build something different.” See G. Rosenbaum, “A Certain Laugh: Serious Humor and Creativ-
ity in the Adab of Ibn al-Gawzi,” in Lrael Oriental Studies XIX: Compilation and Creation in
Adab and Luga in Memory of Nephtali Kinberg (1948-1997), eds. Albert Arazi, Joseph Sadan, and
David J. Wasserstein (Eisenbrauns, 1999), 98-99.
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ing on compilations about avarice (bukhald’)."* Likewise, Joseph Sadan has
concerned himself with the structure and organization of anthologies in his
work on Mupddarit al-udabd wa-mubiwarit al-shu'ard wa-l-bulaghd’ (The
Ready Replies of the Littérateurs and the Conversations of Poets and Prose
Stylists) of al-Raghib al-Isfahani,' further highlighting al-Isfahants use of the
mahdsin-masawi (Beauties-Imperfections) dichotomy as an organizational
device. Related to these efforts is Geert van Gelder’s research on the jidd-
hazl (Earnestness-Jest) dichotomy." Hilary Kilpatrick for her part called for
greater attention to techniques and methods of compilation, examining Kizib
al-Aghani (The Book of Songs) for its internal logic and coherence, and inves-
tigating the ways in which entries are organized, what elements are frequently
encountered, and the author’s skill in compiling, arranging, and commenting
on the akhbar.”® Other scholars have attempted to reveal the motives of the
compilers by tracking the same chapter in various works. Franz Rosenthal
in Knowledge Triumphant compared the chapter on %/m (knowledge) in sev-
eral anthologies,'® while Nadia El Cheikh compared akbbir related to mar-
riage in two anthologies: ‘Uyin al-akhbir (The Quintessential Accounts) of
Ibn Qutaybah (d. 276/889) and al-Igd al-farid (The Unique Necklace) of Ibn
‘Abd Rabbih (d. 328/940)."

Another approach to the study of adab compilations is the critical assessment
of their sources.'® Shawkat Toorawa has argued that the availability of books in
the third/ninth century in Baghdad made it possible to complete one’s train-
ing in adab through self-teaching. This development, according to Toorawa,
resulted in a parallel decrease in the reliance on oral and aural”® transmission

12 Fedwa Malti-Douglas, Structures of Avarice: The Bukbald' in Medieval Arabic Literature
(Leiden: E.J. Brill, 1985), 5-16.

13 Joseph Sadan, “An Admirable and Ridiculous Hero: Some Notes on the Bedouin in Medi-
eval Arabic Belles-Lettres, on a Chapter of Adab by al-Raghib al-Isfahani, and on a Literary
Model in which Admiration and Mockery Coexist,” Poetics Today 10 (1989), 471-492.

4 See Geert Jan van Gelder, “Mixtures of Jest and Earnest in Classical Arabic Literature,” I:
JAL 23 (1992), 83-108 and II: JAL 23 (1993): 169-90.

> Hilary Kilpatrick, Making the Great Book of Songs: Compilation and the Authors Craft in
Abi [-Faraj al-Isbahani’s Kitab al-Aghani (London; New York: RoutledgeCurzon, 2003).

!¢ Franz Rosenthal, Knowledge Triumphant. The Concept of Knowledge in Medieval Islam
(Leiden: E.J. Brill, 1970), 252-77.

7" N. M. El Cheikh, “In Search for the Ideal Spouse,” 179-196.

'8 For a theoretical treatment of source-criticism applied to Arabic compilations, see Sebas-
tian Giinther, “Assessing the Sources of Classical Arabic Compilations: The Issue of Categories
and Methodologies,” British Journal of Middle Eastern Studies 32 (2005), 75-98.

! The term “aural” is particularly useful in historical-analytical studies of the sources of medi-
eval Arabic compilations because it entails both the written material (on which most lectures,
seminars and tutorials were based), as well as the actual way of teaching this material by reading
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of knowledge and an increased dependence on books and written materials.*
Walter Werkmeister examined the sources of a/-Igd al-farid, showing that the
majority of the material used by Ibn ‘Abd Rabbih (d. 328/940) was obtained
from majalis and halagat, and not from written sources.”’ Manfred Fleisch-
hammer and Fuat Sezgin studied separately the oral and written sources that
Abu |-Faraj al-Isbahani (d. 356/967) used in Kitib al-Aghini.** Fleischham-
mer concludes that the compiler drew his material from a limited number
of informants and indicated the main written works from which he quoted,
while Fuat Sezgin argues that the author almost always used written texts.
Sebastian Giinther similarly reviewed the sources of another work by Abu
I-Faraj al-Isbahani, the Magqatil al-tilibiyyin (The Martyrdoms of the Talibids),
and concluded that the author relied on a variety of aural and written sources,
with both collective and single isndds.® My survey of the sources of Abu
Mansir al-Tha‘alibi (d. 429/1039) in Yatimat al-dahr fi mapdsin ahl al-‘asr
(The Unique Pear] Concerning the Elegant Achievements of Contemporary
People) and its sequel the Zatimmat al-Yatimah (The Completion of or Sequel
to the Yatimah) has revealed a strong return to oral transmission from the sec-
ond half of the 4th/10th century, albeit complemented by the use of diwdins,
books, and other written materials. This distribution of sources, I argued, is
not uniform throughout the agsim of the Yatimah and the Tatimmah.**

In another approach, Stefan Leder and Hilary Kilpatrick explored common
features shared by adab anthologies,” in form or content, focusing on works
that feature prose and form subcategories that are not necessarily discrete. For
example, they pointed to a group of anthologies that obey no order, such as
al-Basa ir wa-l-dhakhd’ir (The Book of Insights and Treasures) of Aba Hayyan

aloud from a written text; for more information and studies on aural transmission, see Sebastian
Giinther, “Assessing the Sources of Classical Arabic Compilations,” 75-98.

20 Shawkat Toorawa, Ibn Abi Tihir Tayfir and Arabic Writerly Culture: A Ninth-Century Book-
man in Baghdad, (New York: Routledge-Curzon), 2005, 124. See also Gregor Schoeler, 7he
Genesis of Literature in Islam, (Edinburgh: Edinburgh University Press, 2009), 122-125.

! See Walter Werkmeister, Quellenuntersuchungen zum Kitib al-‘iqd al-farid des Andalusiers
(240/860-328/940) (Betlin: Klaus Schwarz Verlag, 1983).

2 Manfred Fleischhammer, Die Quellen des Kitib al-Agini (Wiesbaden: Harrassowitz, 2004).
Fuat Sezgin, “Masadir kitab al-aghani li-Abi |-Faraj al-Isfahani,” in Vortrige zur Geschichte der
Arabisch-Islamischen Wissenschaften (Frankfure: Ma‘had Tarikh al-‘Ulam al-‘Arabiyyah wa-l-
Islamiyyah fi itar Jami‘at Frankfure), 147-58.

» See Sebastian Giinther, “»...Nor Have I Learned It from Any Book of Theirs« Aba I-Faraj
al-Isfahani: a Medieval Arabic Author at Work,” in Islamstudien ohne Ende: Festschrift Fiir Werner
Ende Zum 65. Gebursstag, eds. R. Brunner et al. (Heidelberg: Deutsche Morgenlindische Gesell-
schaft, 2000), 139-154.

24 See Bilal Orfali, “The Sources of al-Tha'alibi in Yatimat al-Dabr and Tatimmat al-Yatima,”
in Middle Eastern Literatures, forthcoming.

» Leder and Kilpatrick use the term “compilation.”
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al-Tawhidi (d. 414/1023), which assembles material the author considers
worth recording, and amali works, which preserve the form of dictation ses-
sions. Other anthologies include aspects of human behavior (e.g. avarice), the
biographies of noteworthy people, exploration of ethical or dialectical issues
(e.g. al-mapasin wa-I-masawsi’, al-jidd wa-I-hazl), discussions about linguistic
and literary topics (e.g. majalis), etc.”® Kilpatrick, defining one subcategory of
adab as the adab-encyclopedia,” provided an analytic framework to study and
compare the methods, goals and structures of this class of works.

III. Authorial Motives for the Compilation of Literary Anthologies

Why did pre-modern Arab authors compile literary anthologies, and why
were these works remarkably popular? One modern scholar, Ibrahim Najjar,
has suggested that the impulse to anthologize was a necessary by-product of
the composition of a vast amount of literature that required abridgments and
selections in order for it to be passed to subsequent generations.” Indeed, The
Andalusian adib Ibn ‘Abd Rabbih (d. 328/940) in his introduction to a/-'Igd
al-farid declares that the littérateurs and philosophers of all nations intensively
engaged in anthologizing the best sayings of their predecessors, such that “the
abridged became in need of further abridgement and the already selected in
need of further selection” (akthari fi dhilika hatti ihtija l-mukbtasar minha
ila ikhtisar wa-l-mutakbayyar ila ikhtiyar).

The importance of early poetry as a source of knowledge about Arabic phi-
lology to other disciplines—such as lexicography, grammar, and Qur’anic
exegesis—may have served as an important motive for the genesis of this type
of compilation. Early literary anthologies focused on gasidahs and were com-
piled for the purpose of education. In the face of the rapid social and linguistic
changes brought about by the expansion of the Islamic empire, the literary
and philological importance of these odes encouraged their preservation. Later
anthologies usually followed a narrower system of organization and purpose,
but only rarely did they justify the selection. Hamdsah works were considered
the poetry curriculum that the poet needed to master before starting to pro-
duce his own literary works. Additionally, Andras Hamori has noted that the

% §. Leder and H. Kilpatrick, “Classical Arabic Prose Literature: A Researchers’ Sketch Map,”
Journal of Arabic Literature 23 (1992), 16-18.

77 See Hilary Kilpatrick, “A Genre in Classical Arabic Literature: the Adab Encyclopedia,”
34-42.

% Ibrahim Najjar, Shu'ard’ ‘abbasiyyin mansiyyin (Beirut: Dar al-Gharb al-Islami, 1997), 1;
170-171.
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use of poetry as a badge of culture helped create an audience for anthologies.”’
Many anthologies served as manuals of themes and motifs on subjects that a
prose writer, a kdtib, or an adib might have occasion to cite in his own works
and epistles, or in private or official correspondence.*” Some anthologists used
quotations of aesthetic merit to illustrate a specific thesis. Moreover, by the
second half of the third/ninth century, artistic prose had begun to supersede
poetry as the preeminent form of literary expression in most functions. Con-
sequently, anthologies began to place prose alongside poetry and sometimes
presented prose in isolation.

Anthologies were not void of critical thought and opinion; rather they
stood out as exercises in practical criticism, with many disclosing the knowl-
edge, taste, and care of their compilers. “Choosing discourse is more difficult
than composing it” (ikhtiyir al-kalim as'ab min ta'lifih), afhrms Ibn ‘Abd Rab-
bih who also says: “a man’s selection is an indication of his mind” (ikhtiyiru
l-rajul wafidu ‘aqlih),*' a statement that many later authors quoted.*? This high
regard for the practice of anthologizing, at times preferring it to “original”
composition, might have been an incentive for authors to compile anthologies
which would demonstrate the refined literary taste of the 2476 and his mastery
of texts, and consequently his literary authority.*> Moreover, since the act of
anthologizing was considered an intricate task worthy of verbal and material
reward, patronage impelled /izzérateurs to compile a growing number of works;
the more works a fiztérateur compiled and dedicated the more gifts and money

2 A. Hamori, “Anthologies,” EF (online)

3% Some authors spell out this goal in their openings. Abt Hilal al-‘Askari (d. after 400/1010),
for example, in his introduction to his voluminous manual of motifs entitled Diwan al-ma'ani
stresses the importance of citing literary masterpieces in one’s writings. See the introduction
of Aba Hilal al-‘Askari, Diwin al-ma‘ani, ed. Ahmad Salim Ghanim (Beirut: Dar al-Gharb
al-Islami, 2003), 101. See below also the discussion of al-Muntapal and Saj* al-manthir by
al-Tha'alibi, a/-Muntakhal by al-Mikali, and Raw} al-rizh by an anonymous author.

3! Tbn ‘Abd Rabbih, al-'Iqd al-farid, ed. Mufid Muhammad Qumayhah (Beirut: Dar al-
Kutub al-Tlmiyyah), 1: 4. Ibn ‘Abd Rabbih follows this by an anonymous line of poetry shar-
ing the same meaning: “We have known you by your selection, for man’s selection shows his
intelligence” (qad ‘arafnika bikhtiyirika idh kina dalilan ‘ala l-labibi ikhtiyarubu), and a wise
saying that he attributes to Plato: “The minds of people are recorded at the tips of their pens and
become evident in the beauty of their selection” (‘ugiil al-nis mudawwanatun fi atraf aqlamihim
wa zabiratun fi husni ikhtiyaribim).

32 See for example al-Washsha', al-Muwashsha (Beirut: Dar Sadir, 1965), 10; Ibn Khallikan,
Wafayit al-a'yan wa-anbi’ abni’ al-zaman, ed. Thsin ‘Abbas (Beirut: Dar Sadir, 1968), 6; 78;
Yaqut al-Hamawi, Mujam al-udaba’: Irshid al-arib il ma'rifat al-adib, ed. Thsan ‘Abbas (Beirut:
Dar al-Gharb al-Islami, 1993), 2763.

35 This is especially the case in later Mamlik anthologies, See Thomas Bauer, “Literarische
Anthologien der Mamlikenzeit,” 94 ff; idem, “Mamluk Literature: Misunderstandings and New
Approaches,” Mamlik Studies Review 9 (2005), 122.
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he received.** Anthologies were not always secondary texts selected from pri-
mary diwdins and circulating “books.” Rather, as in the case of anthologies
concerned with contemporary literature, such as the Yatimat al-dahr of
al-Tha'alibi and its several sequels, they became an important vehicle for pub-
lishing original literary work, especially in the case of non-professional poets
who did not produce circulating diwdins and were still seeking recognition and
access to courts. These poets sent their literary production to al-Tha‘libi on
ruq abs and epistles with the hope that it would be included in his second edi-
tion of the Yazimah and its sequel the Zatimmah. In such a case the anthologist
acted as a gatekeeper to the realm of admired literature.®

In what follows, the literary anthology is understood as an adab work that
Jocuses on literary building blocks that the compiler has put together for a specific
purpose, following particular criteria of selection. The anthology puts these
building blocks into a literary context and appreciates them for their own sake
or for their function in social discourse, regardless of their wider historical,
political or social importance. As H. Kilpatrick has noted, a political speech in
a literary anthology is read as an example of eloquence, acquiring new dimen-
sions of meaning in books of history or statecraft.’® Naturally, the purpose,
organization, structure, and selection criteria of anthologists vary, but the gen-
eral idea was to collect the “finest” literary pieces, or important statements that
“merited recording.” Their collection ensured that they would be read, circu-
lated, studied, quoted, taught, and passed on to later generations, in an attempt
to retain, extend, or question the existing literary canon.

IV. A Sketch Map of Arabic Poetry Anthologies®

This article proposes a sketch map of poetry anthologies that aims to provide
an analytical framework to the study of this massive group of works.*® The

3 This prompted some authors to recycle the same material, and in some extreme cases, to
dedicate the same work to multiple patrons after changing the preface of the work; see for exam-
ple the case of Aba Mansiir al-Tha'alibi in B. Orfali, “The Art of the Mugaddima in the Works of
Abu Mansir al-Tha'alibi (d. 429/1039)” in The Weaving of Words: Approaches ro Classical Arabic
Prose, ed. Lale Behzadi and Vahid Behmardi, Beiruter Texte und Studien 112 (Wiirzburg: Ergon
in Kommission, 2009), 188-190.

35 See B. Orfali, “The Sources of al-Tha‘alibi in Yatimat al-Dahr and Tatimmar al-Yatima,”
forthcoming.

% See H. Kilpatrick, “Anthologies, Medieval,” in Encyclopedia of Arabic Literature, 94-6.

37 For the bibliographical references of primary sources discussed or cited in this article, see
Reinhard Weipert, Classical Arabic Philology and Poetry: A Bibliographical Handbook of Important
Editions from 1960-2000 (Boston: Brill, 2002).

3% Joseph Sadan observes that the term adab in classical sources excludes collections of poetry
(dawawin), composed solely of verse, which are strictly defined as shi‘7. Sadan, rightly observes
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discussion will be restricted to works mostly concerned with poetry prior to
the fall of Baghdad in 759/1258.%° Of course, adab anthologies often exhibit
a juxtaposition of prose and poetry and such a map cannot ignore works that
include prose along with poetry, hence the natural overlap with the map
offered by Leder and Kilpatrick.” It is difficult to provide an accurate map of
poetry anthologies; many forms of adab, as discussed above, involve antholo-
gizing and fall at different distances from the adab-anthology. Moreover, many
anthologies are still in manuscript form in libraries and private collections
around the world and new ones continue to be discovered.

1. Poetry Anthologies Concerned with Form

The collection of the seven (or nine, or ten) celebrated pre-Islamic gasidabs,
al-Mu'allagat (lit. The Suspended Odes), is usually considered the oldest Arabic
literary anthology.”! The reason behind bringing these poems together is not
clear; most of the justifications offered in the tradition indicate that the intent
was educational, and that the selection was based on the popularity and/or the
literary value of the poem.? The shared feature between these poems is the

that classical Arabic biographies define many udabi’ as “kana shi'‘iran adiban” and thus making a
distinction between adab and shi‘r, see discussion in J. Sadan, “Hariin al-Rashid and the Brewer,”
2-3. Nevertheless, I believe that the scope of adab presented above would include “non-original”
collections of poetry (ikhtiyiriz).

% For an excellent discussion of anthologies from the Mamlik period, see T. Bauer, “Lit-
erarische Anthologien der Mamlukenzeit,” in Die Mamluken. Studien zu ibrer Geschichte und
Kultur, Eds. S. Conermann and A. Pistor-Hatam (Hamburg: EB-Verlag, 2003), 71-122. A good
preliminary survey of adab anthologies in Arabic literature including the Post-Mongol period is
presented by A. Hamori and T. Bauer, “Anthologies,” EF (online). My map refines and adds to
this survey, but excludes, for the purpose of this article, anthologies concerned with only prose.

%S, Leder and H. Kilpatrick, “Classical Arabic Prose Literature: A Researchers’ Sketch Map,”
Journal of Arabic Literature 23 (1992).

! For a detailed discussion of a/-mu'allagat, their number, and authenticity, see: M. J. Kister,
“The Seven Odes: Some Notes on the Compilation of the Mu'allagit,” Revista degli Studi Orien-
tali 44 (1968), 27-36; G. Lecomte, “al-Mu‘allakat,” EP VII: 254-5 and the sources listed there.

4 In al-Nahhas’s view Hammad al-Rawiyah (d. 155/771 or 158/774), collected these seven
odes to draw attention to them when he saw people’s loss of interest in poetry, see al-Nahhas,
Sharh al-qasi’id al-tis* al-mashhirit, ed. Ahmad Khattab (Baghdad: Wizarat al-I'lam, 1973),
2: 681-2. See Ahlwardt’s remarks on this view in Sammlungen alter arabischer Dichter (Berlin:
Reeuther & Reichard, 1902-3), 1: xi-xii. Other reports indicate that the collection was ordered
by the caliph Mu‘awiyah (d. 60/680) for the purpose of educating his son. See a discussion
of these reports in M. J. Kister, “The Seven Odes: Some Notes on the Compilation of the
Mu'‘allagar,” 27-36. For a discussion of the role that Hammad might have played in collecting
the Mu'allagat, see M. B. Alwan, “Is Hammad the collector of the Mu‘allaqat,” Islamic Culture
45 (1971), 363-364.
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multi-thematic gasidah form.”® Other anthologies of gasidahs from the early
‘Abbasid period were compiled similarly based on the importance of the poems,
but what granted them this importance was not specified. The selected poems of
al-Mufaddal al-Dabbi (d. ca. 164/780 or 170/786), al-Mufaddaliyyit (originally
entitled Kitib al-Ikhtiyarit [The Book of Selections]), and the poems selected by
al-Asma’i (d. ca. 213/828), al-Asma'iyyit, exemplify this type of selection.* Ibn
al-Nadim mentioned that al-Mufaddal prepared his collection for the caliph
al-Mahdi (d. 169/785). Al-Qali al-Baghdadi (d. 356/967) explains that the
caliph al-Mangir (d. 158/775) asked al-Mufaddal to collect choice specimens
of the muqilliin (poets whose poetic output is minimal) for his pupil, the future
caliph al-Mahdi.* This criterion of selection explains the absence of the most
famous pre-Islamic poets in the anthology. Al-Asma'iyyat consists of ninety-two
qasidabs by seventy-one poets (forty-four of them jihili) and has received little
attention compared to al-Mufaddaliyyat.*

Jambarat ash'ar al-Arab (The Gathering of the Arabs’ Verses) of Aba
Zayd Muhammad b. Abi 1-Khattab al-Qurashi (d. third/ninth century)? is
organized according to seven groups, each containing seven gasidabs. The
work clearly involves more than one criterion of selection. The first group
consists of seven poems—the Mu'allagit, while the second seven gasidahs
(al-mujambarar [the assembled]) are poems that al-Qurashi held to be of the
same quality as the first. Other groups were chosen according to particular
principles that were not specified, but some can be inferred: one group is
dedicated to poems by the Aws and Khazraj tribes; another to remarkable
marathi (elegies); and yet another features poems “with a tincture of Aufr and
Islam.”#

Another anthology devoted to jahili and Islamic gasidabs is al-Muntakhab
fi mapasin ash'ar al-Arab (The Selection of the Finest Poems of the Arabs),
attributed to Aba Mansur al-Tha‘alibi although it is the work of an anonymous

5 For the term gasidah, see R. Jacobi, “qasida,” in Encyclopedia of Arabic Literature 2: 630
and the sources listed there. For a survey of commentaries on the Mu'allagat, see Fuat Sezgin,
Geschichte des arabischen Schrifitums (GAS) (Leiden: Brill, 1964-84), 2: 50-53.

# The majority of the sources agree that al-Mufaddaliyyit originally included 70 or 80 poems,
and that other poems were added later. Whether these additions were by al-Mufaddal himself
or al-Asma’i is not clear; see a discussion of the authorship of these two works in C. J. Lyall, 7he
Mufaddaliyyar 2: xiv-xvii. The editors of the Cairo edition, Ahmad Muhammad Shakir and ‘Abd
al-Salam Haran, maintain that al-AsmaTs anthology had become mixed with a/-Mufaddaliyyit
at an early stage of transmission, see intro. of al-Mufaddaliyyat, 14-19.

# See references and details in Renate Jacobi, “al-Mufaddaliyyat,” EP VII: 306.

4 See for details, A. Hamori, “Anthologies,” EP (online).

47" For a short discussion of his identity and mention in later sources, see Nasir al-Din al-Asad,
Masidir al-shi'r al-jahili (Cairo: Dar al-Ma'arif, 1978), 584-88.

4 See A. Hamori, “Anthologies,” EP (online).
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author from the fourth/tenth century.” The anthology includes ninety-six
qasidahs and four wurjizabs, several of which are not found anywhere else.*
Mukbhtirit shu'ard al-Arab (The Select Poems of the Arabs) of Hibatallih
b. al-Shajari (d. 542/1147) is an anthology with commentary of pre-Islamic
qasidabs. One feature shared by all the gasidabs is that they do not appear
in their author’s diwan. The third gism is dedicated to the poet al-Hutay'ah
and features some of his akhbar and shorter poems. The enormous Muntaha
[-talab min ash'ar al-"Arab (The Ultimate Desire in the Poems of the Arabs)
of Muhammad b. al-Mubarak b. Maymin (d. after 589/1193) is divided into
ten volumes, each encompassing a hundred gasidahs. The surviving manu-
script of this work features the author’s ten volumes in six mujalladait, three
of which have survived. As the author indicates in his introduction, the work
incorporates several earlier anthologies but preserves some gasidahs not found
elsewhere.

A fewanthologies are concerned with another poetic form, the muwashshah,
such as Ibn Sana’ al-Mulk’s (d. 609/1211) Dair al-tiriz (The House of
Embroidery), Lisan al-Din al-Khatib’s (d. 776/1375) jaysh al-tawshih (The
Host Muwashshah), and ‘Ali b. al-BishiT’s ‘Uddat al-jalis (The Companion’s
Manual).

2. Encyclopedic Anthologies

Hilary Kilpatrick has defined the adab encyclopedia as “a work designed to
provide the basic knowledge in those domains with which the average cul-
tured man may be expected to be acquainted. It is characterized by organiza-
tion into chapters or books on the different subjects treated.” Model examples

of this category would be a/-Igd al-farid of Ibn ‘Abd Rabbih (d. 328/940) or
‘Uyin al-akhbar of Ibn Qutaybah (d. 276/889).5 Kilpatrick further includes

# See B. Orfali, “The Works of Abi Mansiir al-Tha‘alibi,” Journal of Arabic Literature 40
(2009), 302.

50 The editor ‘Adil Sulayman Jamal opted to leave the urjizabs for another edition because the
MS British Museum 9222 is missing a folio of this section, see al-Muntakhab fi mabdisin ash'ar
al-Arab, ed. “A. S. Jamal (Cairo: Maktabat al-Khanji, 1993-1994), 1: 31.

> See H. Kilpatrick, “A Genre in Classical Arabic Literature: The Adab Encyclopedia,” 34.
Accordingly books like al-Basd'ir wa-I-dhakha'ir of Abu Hayyan al-Tawhidi (d. 414/1023) and
Zahr al-ddab (Flowers of Literature) of al-Husri (d. 413/1022) do not qualify under this category
since neither is organized consistently according to subject. Moreover, the definition excludes
the Yatimar al-dahr of al-Tha‘alibi (d. 429/1039) and al-Aghini of Abu l-Faraj al-Isbahani
(d. 356/967), both of which are arranged biographically and provide historical and other non-
literary information only randomly.

52 See ibid., 34-5, 40. For a brief discussion of a few encyclopedic works, see G. J. van Gelder,
“Complete Men, Women and Books: On Medieval Arabic Encyclopaedism,” in Pre-Modern
Encyclopaedic Texts, 251-59.
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Ibn ‘Abd al-Barr’s (d. 463/1071) Bahjat al-majalis wa-uns al-mujalis wa-shahdh
al-dhahin wa-l-hijis (The Joy of Literary Gatherings, the Intimacy of the
Companion, and the Sharpening of the Mind and Thought), al-Raghib
al-Isfahani’s (d. 502/1108-9) Mubdidarit al-udabi’ wa-mubdawarat al-shu'ard
wa-l-bulaghd’, al-Zamakhshar’s (538/1143) Rabi' al-abrir wa-fusis al-akhbar
(The Springtime of the Virtuous and the Gems of the Reports).” Kilpatrick
distinguishes between encyclopedias and anthologies, but she also realizes the
difliculty of setting boundaries between the two, citing as an example al-Raghib
al-Isbahant’s Muhaidarit al-udaba’ ,>* which has elements of both an encyclope-
dia and an anthology; the former because it attempts to cover all subjects of
conversation, and the latter because it selects the best examples of their treat-
ment in prose and poetry.”> Most adab encyclopedias exhibit an anthologizing
impulse that figures in the author’s introductions and titles.’® Put otherwise,
they are anthologies that strive for comprehensiveness.

3. Theme and Motif Anthologies

The most notable works in this category are the Hamdsah collections.”” Per-
haps the first is Kitib al-Hamadsah of Abi Tammam (d. 231/846)%® which
includes ten headings: hamdsah (valour), marithi (elegies), adab (proper con-
duct), nasib (love), hija (invective), al-adyif wa-I-madih (hospitality and praise
of the generous), sifit (descriptive verses/pieces), al-sayr wa-l-nu'ds (desert

>3 Among the works compiled after the fall of Baghdad Kilpatrick includes: al-NuwayrTs
(733/1333) Nihdyat al-arab fi funiin al-adab (The Goal of Desire in Literary Arts), al-Qalqashandr’s
(d. 821/1418) Subh al-a'sha fi sind'at al-insha’ (Morning for the Night-Blind Regarding the Craft
of Secretarial Style), and al-Ibshiht’s (850/1446) al-Mustatraf fi kulli fann mustagraf (The Ulti-
mate on Every Refined Art).

>4 For a study dedicated to this anthology, see J. Sadan, “An Admirable and Ridiculous Hero,”
471-492.

% See H. Kilpatrick, “Anthologies, Medieval,” 94.

56 See for example, Ibn Qutaybah, ‘Uyin al-akhbar (Cairo: al-Muassasah al-Misriyyah
al-‘Ammah li-I-T2'lif wa-1-Tarjamah, 1964), 1: 10-12.

57 For a general study of the Hamasar collections, see Adel Sulayman Gamal, “The Basis of
Selection in the Hamdsa Collections,” Journal of Arabic Literature 7 (1976), 28-44.

>8 For the Hamadsah of Abi Tammam, see F. Klein-Franke, “The Hamdsa of Abt Tammam,”
Journal of Arabic Literature 2 (1971), 13-55; 3 (1972): 142-178; idem, Die Hamasa des Abu Tam-
mam, Kéln: 1963; M. C. Lyons, “Notes on Abt Tammam’s Concept of Poetry,” Journal of Arabic
Literature 9 (1978), 57-64; G. J. H. van Gelder, “Against Women, and Other Pleasantries: The
Last Chapter of Aba Tammam’s Hamasa,” Journal of Arabic Literature 16 (1985), 61-7; Margaret
Larkin, “Abu Tammam (circa 805-845),” in Arabic Literary Culture, ed. Michael Cooperson and
Shawkat M. Toorawa; Dictionary of Literary Biography, Vol. 311 (Detroit: Gale, 2005), 38-40.
For translations of passages from the Hamdsah, a discussion of the literary ijma’ on it, and the
process of “collecting” poetry up to Abi Tammam’s time, see Suzanne Pinckney Stetkevych, Abi
Tammdim and the Poetics of the ‘Abbisid Age (Leiden, New York: Brill, 1991), 231-350.
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travel), mulah (clever curiosities), and madhammat al-nisd’ (the censure of
women).” The first and largest section, al-hamdsah (valour), provides the
name for several other anthologies of this type. The selections date back to
pre-Islamic, Islamic and early ‘Abbasid times. More than one reason was sug-
gested for the composition of the Hamisah, all related to the personal literary
taste of Aba Tammam.® The work gains special importance for having been
the first anthology compiled by a poet and not a philologist, and the large
number of commentaries on it suggests that it continued to be extremely pop-
ular until the modern period.®’ Abi Tammam compiled at least one more
anthology: al-Wahshiyyir (Book of Stray Verses) or al-Hamdsah al-sughri (The
Lesser Hamdsah), which follows the same plan as Diwin al-Hamdsah and con-
tains longer poems.®

Other Hamasah works quickly followed, although not all retain the same
method of organization. Al-Buhturi (d. 284/897), for example, compiled a
Hamasah that is divided into 174 abwaib. The abwaib, however, are arranged
according to shared literary motifs rather than larger themes. They are com-
prised of short poetic passages not complete poems, and thus, the work comes
close to Diwin al-ma'ini (The Register of Poetic Motifs) of Abu Hilal
al-‘Askari. Later pamidisah works paid more attention to mupdath poetry. For
instance, al-‘Abdalkani al-Zawzani (d. 431/1039) in Hamdsat al-zurafd
(Poems of the Refined and Witty) states that ancient and modern poets have
equal shares in his selection and that he includes both in the hope of attracting
a large number of young readers. He adds that this work is an introduction to

> Al-Tibrizi casts doubt on the assumption that the Hamadsah of Aba Tammam is the first
of its kind claiming that “the literary scholars of Isfahian concentrated on it (i.e. Aba Tammam’s
book) and rejected all others of its kind;” see al-Tibrizi, Sharh Diwan al-Hamdsah, ed.
M. M. ‘Abd al-Hamid, Cairo: al-Maktabah al-Tijariyyah, 1938, 1: 4. However, al-Tibrizi could
have meant that scholars rejected the Hamdsah works that came after Abi Tammam’s work
or the other anthologies that circulated earlier, such as a/-Asma‘iyyat and al-Mufaddaliyyat, see
A. S. Gamal, “The Basis of Selection in the Hamadsa Collections,” 28; and S. . Stetkevych, Abz
Tammam and the Poetics of the ‘Abbisid Age, 284-285.

€ See a discussion of these opinions in A. S. Gamal, “The Basis of Selection in the Hamadisa
Collections,” 311t

61 Sezgin lists thirty-six commentaries, see GAS, 2: 68-72.

¢ Aba Tammam also compiled Mukhzirit ash'ir al-qaba’il (Selection from the Poetry of the
Tribes), which was still known to ‘Abd al-Qadir al-Baghdadi (d. 1093/1682), who cites it in
his Khizanat al-adab (The Repository of Culture); see Sezgin, GAS, 2: 42-43. This work is fol-
lowed by a sequel, Zkhtiyir al-qabi’il al-asghar (The Smaller Tribal Selection), see GAS 2: 558.
Sezgin lists a large number of tribal Diwans, some of which are anthologies, but unfortunately
most of them are lost, see GAS 2: 36-46. Sezgin adds three other anthologies by Aba Tammam
entitled khtiyar shu'ard’ al-fubil or Fubil al-shu'ari’ (The Champion Poets), see GAS, 2: 72,
558; Tkhtiyir mujarrad min ash'ar al-mubdathin (Selection from the Poetry of the Moderns), and
Tkhtiyir al-muqatta’ar (Selection of Short Pieces), see GAS, 2: 558.
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Abt Tammam’s, intended for beginners.®> Among other surviving Hamadsah
works is al-Hamadsah al-Shajariyyab of Ibn al-Shajari (d. 542/1148) who fol-
lowed Aba Tammam’s method in dividing a considerable part of his book into
large chapters according to the dominant themes of the poems. However, he
seems to have been influenced by al-Buhturi in dividing the second part of his
work into small chapters according to motifs. Ibn al-Shajari includes poets
from the ‘Abbasid period onward with some chapters devoted exclusively to
muhdath poetry.** Al-Hamdisah al-Maghribiyyah by Ahmad b. ‘Abd al-Salam
al-Jurawi (d. 609/1212) includes parts of poems by poets from the west along-
side those from the east. The work is an abridgement of the lost Kizib Safwat
al-adab wa-nukhbat diwin al-‘Arab (The Purest in Refinement and the Most
Select Poems of the Arabs) by the same author. It consists of nine chapters
(abwab) starting with bib al-madip; the chapters of al-madib, al-nasib, and
al-awsifinclude various subdivisions. Al-Hamdsah al-Basriyyah by Sadr al-Din
‘Ali b. Abi I-Faraj al-Basri (d. probably 659/1249) is a work that enjoyed some
fame and was frequently used by al-Suyuti, al-‘Ayni, and al-Baghdadi.®
Al-BasrTs anthology is arranged in chapters following the scheme used in the
Hamasah of Abti Tammam, with an addition of an extra chapter entitled a/-
zuhd (asceticism). He restricts his choice of poets to the end of the third/ninth
century. Finally, al-'Ubaydi (d. eighth/fourteenth century) wrote al-Hamdsah
al-sa'diyyah (known also as al-Tadhkirah al-sa'diyyah) in which he acknowl-
edged three earlier Hamadsah works as his sources: that of Aba Tammam, Aba
Hilal al-‘Askari, and Ibn Faris; of these three works the last two are lost.””

% See al-'Abdalkani al-Zawzani, Hamdisat al-zurafi’ min ash'ar al-mubdathin wa-l-qudama,
ed. Muhammad Jabbar al-Mu‘aybid (Baghdad: Mansharat Wizarat al-I'lam, 1973), 15.

¢ For a discussion of the division of this Hamadisah and Ibn al-Shajari’s contribution to the
genre, see A. S. Gamal, “The Basis of Selection in the Hamdsa Collections,” 37-39.

¢ See A. Hamori, “Anthologies,” EP (online).

% According to A. S. Gamal, within the framework of the chapters, five criteria of selection
were employed; these are: (1) similarity of particular theme, (2) the mode of expression or par-
ticular use of words, (3) poets who have a particular relationship with each other, (4) poems with
problematic ascription, and (5) poems about places. See A. S. Gamal, “The Basis of Selection in
the Hamadsa Collections,” 40fF.

¢ There are several Hamdsah works which did not survive; among these are the Hamasah of
Ibn al-Marzuban (d. 309/921) of which we know nothing; an important Hamasah is that of Ibn
Faris (d. 395/1004) entitled a/~-Hamasah al-mubdathah (The Modern Hamasah), which dealt, as
the title suggests, with mubdath poetry. In addition, the sources hold that Aba Hilal al-‘Askari
compiled a Hamasah whose existence is fully attested by al-"Ayni (d. 855/1451) in his al-Magasid
al-nahwiyyah (The Grammatical Aims) and used by al-Ubaydi in a/-Hamdsah al-Basriyyah (The
Hamasah of al-Basri); for references, see A. S. Gamal, “The Basis of Selection in the Hamdsa col-
lections,” 28-31. Al-Shantamari (d. 476/1083) wrote a Hamisah that is not to be confused with
his commentary on the Hamdsah of Abi Tammam; see evidence of the existence of this work
in ibid., 30. Al-Shatibi (d. 547/1152) compiled a Hamdsah mentioned by al-Suyuti, Bughyat
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Beside Hamdsah works, there are various poetic and prose anthologies orga-
nized differently and serving various purposes. Abu Hilal al-‘Askari (d. after
400/1010) compiled the Diwan al-ma'ani (The Collection of Poetic Motifs),
which is devoted to selections of poetry and occasionally epistolary prose
resembling ma'dni (formulated ideas). It is organized according to thematic
headings (topics of praise, satire, description, and so on) and sometimes under
the subjects themselves (love, wine, etc.). Passages in this work vary in length
and sometimes it is difficult to guess whether al-‘Askarf is referring to a certain
motif or to a larger theme.®® An anonymous Majmii'at al-ma‘ani (The Collec-
tion of Poetic Motifs) probably from the fifth/eleventh century is conceived
along a similar plan but focuses mainly on wisdom and advice poetry, but
lacks commentary.’ The selections range from the pre-Islamic period until the
fifth/eleventh century.

Although ma'‘ani books were relatively popular, only very few have sur-
vived.” They neither follow the same scheme, nor share one understanding of

al-wu'at fi tabaqit al-lughawiyyin wa-I-nubat, ed. Abt 1-Fadl Ibrahim (Cairo: al-Babi al-Halabi,
1964-5), 1: 261. Ibn Khallikin also mentions that the Andalusian historian, mubaddith, and
rawi Abt al-Hajjaj Yasuf b. Muhammad b. Ibrahim al-Ansari al-Bayyasi (d. 653/1255) compiled
a Hamasah of two volumes which Ibn Khallikan studied with him using a manuscript penned by
the author. Ibn Khallikian adds that the work was completed in 646/1249 and goes on to quote
its introduction. In the introduction, al-Bayyasi mentions that he started collecting the material
early in his life, including jahili, mukhadram, islami, muwallad, and mubdath poetry from the
East and West; he adds that he organized the work according to the scheme of Abt Tammam’s
Hamasah; see Ibn Khallikan, Wafayat al-a’yin, 7: 238-9. For references and quotations from this
work, see ibid., 1: 232, 5: 39, 7: 116-7, 132, 239-43. Al-Khalidiyyan, Aba Bakr Muhammad
b. Hashim al-Khalidi (d. 380/990) and Aba ‘Uthman Sa‘id b. Hashim (d. 390/999) compiled
Hamasat al-mubdathin (The Hamasah of the Modern Poets) that is mentioned by Ibn al-Nadim
and is usually confused with the surviving al-Ashbih wa-l-nazd’ir, see Ibn al-Nadim, al-Fibrist,
ed. Rida Tajaddud (Beirut: Dar al-Masirah, 1988), 195. In addition to these, Ibn al-Nadim men-
tions a Hamadsah by an unknown Aba Dimash; see ibid., 89.

% For a study on Aba Hilal al-‘Askari’s Diwan al-ma'ani, see Beatrice Gruendler, “Motif vs.
Genre: Reflections on the Diwan al-Ma'ani of Aba Hilal al-'Askari,” in Ghazal as World Litera-
ture 1: Transformations of a Literary Genre, ed. Thomas Bauer and Angelika Neuwirth (Beiruter
Texte und Studien 89, Beirut: Ergon Verlag Wiirzburg in Kommission, 2005), 57-85. George
Kanazi notes that the term ma'ni in Abtu Hilal al-‘AskarTs works refers to: (1) an idea, thought
or concept which is unformulated in the mind, (2) a theme (close to gharad), (3) the meaning of
aword, phrase, or other constructions, and (4) the quality or character of a certain object; see his
Studies in the Kitib As-sind'atayn of Abis Hilal al-"Askari (Leiden: E.J. Brill, 1989), 84.

¥ A good number of poems in this work appear in a/l-Tadhkirah al-Hamdiniyyah of Ibn
Hamdin (495/1101-562/1166) and as the editor ‘A. M. Al-Mallahi noted, it is difficult to guess
the source of these poems, see Majmii'at al-ma'dni, ed. ‘Abd al-Mu'in al-Mallahi (Damascus:
Dar Talas, 1988), 12.

7 Sezgin lists thirty-three recorded ma'ani and tashbihat works that have been written since
the mid-eighth century; See Sezgin, GAS 1: 58-60. Wolfhart Heinrichs considers books limited
to comparisons as a variation of ma‘dni books; see “Poetik, Rhetoric, Literaturkritik, Metric
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the term ma‘'nd. Ma'ani may refer to verses that entail a certain difficulty.
Ma'ani al-shi'r (also known as Kitab al-Ma'ani al-kabir) of Ibn Qutaybah (d.
276/889) and the similarly entitled work of al-Ushnandani (d. 288/901) (also
known as Abyit al-ma’ani) are examples of such works. Alook atal-Ushnandant’s
commentary on the verses he chose shows that they have been selected because
of their difficult meaning and/or because of a certain challenging or equivocal
meaning they render which forms a motif that later poets followed or reacted
against. In his commentary, Ushnandani explained the intricate words, prov-
erbs or expressions and gave the necessary cultural context, but his intention
remained to clarify the ambiguous meaning of the line itself and/or the object
of description. Ibn Qutaybal’s work on Ma'ani al-shi'r is arranged according
to themes, perhaps suggested by the amount of material he includes which
called for such a system. But here too, the obscurity of the selected verses is the
basic criterion of inclusion. This feature makes the two books part of a wider
genre of writing called alghiz (puzzles) into which the general books of abyair
al-ma'ani, especially that of Ibn Qutaybah, were later categorized.”!
Al-Mubarrad (d. 285/898) is the author of two multi-thematic anthologies,
al-Kimil fi l-adab (The Perfection of Education) (also called al-Kimil fi-I-
lughah wa-l-adab wa-lI-nahw wa-l-tasrif) and al-Fidil (The Exquisite). Both
works include a significant portion of poetry, mostly embedded in anecdotes
and akhbar. W. Wright in his edition of #/-Kéamil enumerates 61 chapters

und Reimlehre” in Grundriss der arabischen Philologie II: Literaturwissenschaft, ed. Helmut Gitje
(Wiesbaden: Reichert, 1987), 177f.

"V Abyit al-ma‘ani is a technical term related to the genre of alghiz. In a chapter on alghiz,
al-Suyuti (d. 911/1505) defines the genre as follows: “There are kinds of puzzles that the Arabs
aimed for and other puzzles that the scholars of language aim for, and also lines in which the
Arabs did not aim for puzzlement, but they uttered them and they happened to be puzzling;
these are of two kinds: Sometimes puzzlement occurs in them on account of their meaning, and
most of abyat al-ma'ani are of this type. Ibn Qutaybah compiled a good volume on this, and oth-
ers compiled similar works. They called this kind [of poetry] abydr al-ma'ini because it requires
someone to ask about their meaning and they are not comprehended on first consideration.
Some other times, puzzlement occurs because of utterance, construction or inflection (i746).”
See al-Suyuti, al-Muzhir fi ‘ulim al-lughah wa-anwa'iha, ed. Muhammad Abu 1-Fadl Ibrahim
et al. (Cairo: al-Babi al-Halabi, 1958), 1: 578.

Al-Suyiti was not the first to note this obscurity in abydt al-ma‘ani: ‘Abd al-Qahir al-Jurjani
(d. 471/1078) comments on this genre saying: “There is no line among @byt al-ma‘ani on this
earth by any poet, ancient or modern (mubdath), whose meaning is not obscure and hidden.
Had they not been so, then they would have been like other poetry and the compiled books
would not have been devoted to them, nor would the dedicated minds have busied themselves in
extracting them. We do not mean the poems whose obscurity and concealed meaning is because
of the rarity of the usage (gharibat al-lafz) or the speech being rough (tawabbush al-kalim).” See
al-Jurjani, al-Wasitah bayna I-Mutanabbi wa kbusimibi, eds. Muhammad Aba 1-Fadl Ibrahim
and ‘Ali Muhammad al-Bajawi (Saida: al-Maktabah al-‘Asriyyah, 1986), 431.
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that treat an extensive range of themes. The form of the book as we know
it today goes back to al-Mubarrad’s pupil Abi I-Hasan al-Akhfash al-Asghar
(d. 315/927) and the arrangement by chapters is irregular, sometimes arbitrary.”
Al-Fadil is much smaller in size but better structured. It is divided into 16
chapters (abwdib) with the final one, consisting of seven sections ( fusi/). The
themes discussed include generosity, grief, youth and old age, forbearance,
gratitude, envy, keeping a secret, eloquence, and beauty.”?

Ibn Abi Tahir Tayfur’s (d. 280/893) al-Manziam wa-l-manthir (The Book
of Prose and Poetry) is one of the earliest anthologies combining poetry and
prose writing, though only volumes eleven, twelve, and thirteen have sur-
vived.”* The extant Balighat al-nisd’ (The Eloquence of Women), a part of the
eleventh volume, is an early attempt to draw attention to the instances of the
eloquence of women.”” Al-Da'awat wa-I-fusiil (Book of Prayers and Apho-
risms) by ‘Ali b. Ahmad al-Wahidi (d. 468/1075) includes both prose and
poetry from all periods under different themes. 7ari'if al-turaf (The Most
Unusual Coinings) of al-Husayn b. Muhammad al-Harithi al-Bari‘ al-Baghdadi
(d. 524/1129) includes eleven chapters on mubdath poetry, each on a separate
theme, and one additional multi-thematic chapter on prose.

Al-Tha‘alibi and Aba I-Fadl al-Mikali (d. 436/1044-5) maintain in their
introductions to al-Muntapal (The Appropriated; i.e. in contradistinction to
the plagiarized) (also known as Kanz al-kurtib [The Treasure House for Secre-
taries]), and al-Muntakbal (The Sifted Poems) respectively that their choice of
verses suits private and official correspondence (ikhwiniyyit and sultiniyyat).”®
The Muntahal of al-Tha'alibi is an abridgment of al-Muntakhal of al-Mikali;
both works are divided into fifteen chapters according to subjects that are dif-
ferent from those of Abii Tammam. The first chapter, for example, collects

72 See R. M. Burrell, “al-Mubarrad,” in EP, 279-282.

73 Ibid.

7 For more extant manuscripts and published parts of this work see the bibliography of
Shawkat Toorawa, Ibn Abi Tahir Tayfur and Arabic Writerly Culture: A Ninth-Century Bookman
in Baghdad (London; New York: RoutledgeCurzon, 2005), 180.

7> Ibn Abi Tahir Tayfar wrote a number of other anthologies such as Kizib ikhtiyir ash'ar
al-shu'ara’ (The Selection of the Best Poets), and several selections, seven by individual poets—
Imru’ al-Qays, Bakr b. Nattah (d. 246/860), al-‘Attabi (d. after 208/823), Mansar al-Namari
(d. 190/805), Abu I-‘Atahiyah (d. 211/826), Muslim b. al-Walid (d. ca. 207/823), and Di'bil
(d. 246/860)—and one of rzjaz meter verse. Moreover, he produced several books where he
combines biography and anthology by combining akhbdir of poets together with their poetry;
for a discussion of Ibn Abi Tahir Tayfur’s works, see Shawkat Toorawa, Ibn Abi Tahir Tayfir and
Arabic Writerly Culture, 351, esp. 44.

76 See al-Tha‘alibi, al-Muntahal, ed. Ahmad Abu ‘Ali (Alexandria: al-Matba‘ah al-Tijariyyah,
1901), 5; al-Mikali, al-Muntakhal, ed. Yahya Wahib al-Jubari (Beirut: Dar al-Gharb al-Islami,
2000), 49.
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poems on the subject of writing (fi-/-kbatt wa-I-kitabah), the tenth deals with
proverbs, maxims and proper conduct (fi-l-amthal wa-l-hikam wa-I-ddib),
while the fifteenth is concerned with supplications (fi-/-ad iyah). The chrono-
logical scope includes jahili, Islamic, modern (mubdath), and post-classical
(muwallad), as well as contemporary poets (‘asriyyin). The material within
each chapter is arranged by poet name.

Another important anthology from the 5th/11th century is Rawh al-rih
(The Refreshment of the Spirit) by an anonymous author who seems to be
associated with Abai Mansiir al-Tha'alibi.”” The author was mostly concerned
with the poetry of the 4th-5th/10th-11th centuries, drawing heavily from the
works of al-Tha‘alibi, and emphasizing in the introduction that his aim is to
draw the best of the best (a/-apdsin min al-mahaisin, al-nutaf min al-turaf’) to
be used in majalis and in written and oral correspondence.” The work consists
of 360 chapters (@bwib), each dealing with a description of a theme, a motif,
or an object, and contains 2790 pieces, of which less than 2% are in prose.
Al-Uns wa-I-urs (Sociability and Companionship) attributed to Aba Sa'd
Mansiir b. al-Husayn al-Abi (d. 421/1030) contains thirty-four chapters
(abwab) on various topics and is mostly concerned with poetry.”’

One author of many anthologies, al-Thaalibi, seems to have been conscious
of the use of artistic forms of writing, such as poetry and szj’, as a model for
other forms of composition. In an unpublished work, entitled Saj* al-manthir
(Rhyming Prose) (also known as Risalat Sajiyyat al-Tha'alibi), he collects saj*
and poetry (despite the name of the work) specifically to be memorized by the
unspecified dedicatee and used in his mukitabar.®® Al-Tha'alibi was the author
of various other anthologies concerned with prose, poetry, or both. Among his
muld-thematic anthologies is Man ghiba ‘anhu l-mutrib (The Book on the
One Whom the Entertainer Abandons) and Khdss al-khdss (Outstanding
Extracts from Outstanding Authors). Both works are anthologies of elegant

77 For a discussion of the authorship of the work, see Rawh al-riih, ed. Ibrahim Salih (Aba
Dhabi: Hay'at Aba Dhabi li-I-Thagafah wa-1-Turath, 2009), 1: 7-9.

78 See Ibid., 1: 24-25.

79 MS Paris 3034 of this work is entitled Uns al-wahid and attributed to al-Tha‘alibi on the
cover page. The work is printed under the title a/-Uns wa-I-urs by Iflin Farid Yard (Damascus:
Dar al-Numayr, 1999), and attributed to the vizier and kizib Abt Sa'd Mansar b. al-Husayn
al-Abi (d. 421/1030). The editor bases the attribution to al-Abi on internal and external evidence.
The work has been discussed in G. Vajda, “Une anthologie sur 'amitié¢ attribuée 4 al-Ta‘alibi,”
Arabica 18 (1971), 211-3. Vajda suggests that the author is associated with the court of al-$ahib
Ibn ‘Abbad.

8 See intro. of Saj* al-manthizr, MS Yeni Cami 1188, f. 82. For other existing manuscripts,
see B. Orfali, “The Works of Abit Mansiir al-Thailibi,” 306.



48 B. Orfali / Journal of Arabic Literature 43 (2012) 29-59

pieces in prose and verse divided into seven chapters based on themes with
emphasis on eastern poets, including al-Tha‘alibi’s own production.®!

Amali works (dictation sessions) often include much poetry on various
themes but follow no order.® Kitib al-Marithi (The Book of Elegies) of
Muhammad b. al-‘Abbas al-Yazidi (d. 310/922) is a collection of elegies and
other genres in addition to reports, and philological and lexicographical dis-
cussions, and resembles amali works.

4. Anthologies Based on Comparisons

Works in this category do not collect lines or poems featuring certain motifs,
but are concerned rather with comparing the utilization of these motifs by
various littérateurs. Al-Ashbih wa-l-nazi’ir (The Book of Similarities and
Resemblances) of the Khalidi brothers, Abii Bakr Muhammad b. Hashim
al-Khalidi (d. 380/990) and Aba ‘Uthman Sa‘id b. Hashim (d. 390/999), is
concerned with the relative merits of the ancients and moderns and seeks to
demonstrate that old poets had preceded the moderns in using many of the
conceits and images thought to have been innovated by them. However, the
work does not deny al-mupdathin their merit. Kitab Mudihit amthal Kitab
Kalilah wa-Dimnab bi-ma ashbahabdi min ash’ar al-"Arab (A Comparison of
the Parables of Kalilah wa-Dimnah with Similar Ones in Arabic Poetry) of
Abt ‘Abdallah al-Yamani (d. 400/1009) assembles jihili and Islamic poetry
that matches the proverbs and maxims of Kalilah wa-dimnah,®® and perhaps
fall in the category of anti-shuubiyyah literature. Sarigat works (Literary Bor-
rowings) are on the edge between anthology and literary criticism. They
assemble poetry and compare it with earlier literature, but their agenda pro-
hibits the principle of drawing poetic quotations for their aesthetic merit.
Mostly, these works are concerned with the devolvement of motifs or the com-
parison between two poets.*

81 Chapter three of Khdss al-khass is an exception; it groups poetry and prose featuring the
comparative and superlative af ‘a/ form; it is entitled: “f7 jumiat af al min kadhi mansibatan ili
ashabihi nagman wa-nathran,” and seems to have been intended as a separate work dedicated to
an unnamed ruler.

82 For a list of amali works see Sezgin, GAS 2: 83-85.

8 The editor Muhammad Yasuf Najm doubts the authenticity of some of the poems in the
work, see intro. of al-Yamani, Mudihit amthal Kitab Kalilah wa-Dimnah, ed. Muhammad Yisuf
Najm (Beirut: Dar al-Thaqafah, 1961), w-h.

8 See on sariqah, Von Grunebaum, “The Concept of Plagiarism in Arabic Theory,” Journal
of Near Eastern Studies 3 (1944), 234-53; W. Heinrichs, “An Evaluation of Sariga,” in Quad-
erni di studi arabi 5-6 (1987-8); idem, “Sarika,” EP, supplement, 707-10; 357-68; Badawi
Tabanah, al-Sarigat al-adabiyyah: dirisah fi ibtikir al-a'mal al-adabiyyah wa-taqlidiba (Beirut:
Dar al-Thaqafah, 1986).
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5. Mono-Thematic Anthologies

These are anthologies devoted to a single topic or to a few related ones. Many
of these themes are also found in separate chapters of multi-thematic antholo-
gies. Among the works that discuss the theme of love is the first volume (fifty
chapters) of Kitiab al-Zahrah (The Book of the Flower) by Abit Bakr Muhammad
b. Dawid al-Isfahani (d. 297/909). The second volume of the work is addressed
to other themes and genres of poetry (rithd’, hikmah, madip, hij@, fakhr, etc.).
The poet and adib al-Sari al-Raffa’ (d. 366/976) gathered verses about lovers,
beloveds, fragrant plants, and wine in his four-volume anthology Kizib
al-Mubibb wa-l-mahbib wa-l-mashmim wa-l-mashrib (The Book of Lovers,
Beloveds, Fragrant Plants, and Wine). Such anthologies on the theme of love
were very common; among the early ones dealing exclusively with the theme
of love and containing a considerable amount of poetry are ['tilil al-qulib
(The Malady of the Hearts) of al-Khara'iti (d. 327/938), ‘Atf al-alif al-ma’laf
‘ald I-lam al-ma’tuf (The Book of the Inclination of the Familiar Alif toward
the Inclined Lam) of Aba I-Hasan al-Daylami (d. early 4th/10th century)
which deals with the subject of divine love, al-Masin fi sirr al-hawa [-maknin
(The Chaste Book on the Secret of the Hidden Passion) of al-Husri al-Qayrawani
(d. 413/1022), Masari® al-‘ushshiq (The Demises of Lovers) of Ibn al-Sarraj
(d. 500/1106) which collects stories and poetry on the death of lovers, Dhamm
al-hawai (The Condemnation of Passion) of Ibn al-Jawzi (d. 597/1200), and
Rawdat al-qulib wa-nuzhat al-mubibb wa-l-mahbib (The Garden of the
Hearts and the Pastime of the Lover and the Beloved) of Ibn al-Faraj ‘Abd
al-Rahman b. Nagr al-Shayzari (d. 6th/12th century).®

Forgiveness and apology is the subject of al-‘Afw wa-I-i‘tizar (On Forgive-
ness and Apology) of Abti I-Hasan Muhammad b. ‘Imran al-‘Abdi who is bet-
ter known as al-Raqqam al-Basri (d. 321/933). The book collects the various
meanings of forgiveness, reprieve, and apology, narrates anecdotes and akhbar,
often with poetry, on felons and how they were forgiven, and on the proper
conduct of kings in such cases. On the theme of condolences and congratula-
tions, Muhammad b. Sahl b. al-Marzuban (d. ca. 340/951) compiled Kizib

% For more comprehensive lists of published anthologies on love with a discussion of their
content, see L. A. Giffen, Theory of Profane Love among the Arabs: The Development of the Genre
(New York: University Press, 1971), 3-50. See also Stefan Leder, /67 al-Gauzi und seine Kompi-
lation wider die Leidenschaf: Der Traditionalist in gelebrter Uberlieferung und origindrer Lebre
(Beirut: Orient-Institut der Deutschen Morgenlindischen Gesellschaft, 1984), 54-57; and the
introduction to al-Shayzari, Rawdat al-qulish wa-nuzhat al-mubibb wa-l-mahbib, ed. David
Semah and George Kanazi (Wiesbaden: Harrassowitz, 2003), XVII-XXII. One should add to
these lists Ibn al-Bakka’ al-Balkht’s (d. 1040/1630) Ghawani al-ashwaq fi ma'ani al-‘ushshiq, ed.
George Kanazi (Wiesbaden: Harrassiwitz, 2008).
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al-Tahini wa-I-ta'izi (The Book of Felicitations and Condolences). Al-Mubar-
rad (d. 285/898) is the author of Kitib al-1a'izi (The Book of Condolences),
which mixes poetry, eloquent speeches, and rasi’i/ with edifying anecdotes on
death and dying. Friendship and its etiquette is the subject of Aba Hayyan
al-Tawhidts al-Sadaqah wa-l-sadiq (Of Friendship and Friends) and another
work attributed to Abtt Mangiir al-Tha‘alibi entitled Zarjamat al-kitib fi adab
al-sahib (The Interpretation of the Secretary Concerning the Etiquette of
Friendship), which is attributed to al-Tha‘libi and most probably dates to
al-Tha'alibT’s time as no material later than his life-span appears in it. Aba Bakr
Muhammad b. Khalaf b. al-Marzuban (d. 309/921) compiled a short work
entided Fadl al-kilab ‘ala kathir mimman labisa l-thiyab (The Book of the
Superiority of Dogs over Many of Those Who Wear Clothes), collecting
poems and anecdotes in praise of dogs.

Fusil al-tamathil fi tabishir al-surir (Passages of Poetic Similes on Joyful
Tidings) of the one-day caliph Ibn al-Mu'tazz (d. 296-908) is concerned with
wine: its preparation, characteristics, vessels, etiquette of drinking, legal opin-
ions on it, and its effect on the human body. The work is divided into four
chapters ( fusil) each encompassing several sections (#bwdib) on different
themes and motifs. Poetry constitutes the bulk of the work along with some
statements from the wisdom and medical literature. Quzb al-surir fi awsaf
al-khumir (The Pole of Pleasure on Descriptions of Liquor) by Raqiq
al-Qayrawani (d. 425/1034) is perhaps the largest anthology of akhbair, anec-
dotes and poetry on the subject of wine. It collects the etiquette of wine and
wine parties, wine’s curative qualities, textual citations dealing with it, legal
argument centered on it, entertaining stories about it, and concludes with
wine poetry arranged alphabetically according to rhyme.®

Another single-theme anthology is the fifth/eleventh century Spaniard
Abu al-Walid al-HimyarTs @/-Badi' fi wasf al-rabi’ (The Book of the New
and Marvelous in the Description of Spring), which contains artistic prose

8 Another important late work on the theme of wine is Halbat al-Kumayt by Muhammad
b. Hasan al-Nawaji (d. 859/1455). The title of this work, “The Bay’s Racecourse,” is a pun-
ning allusion to the fact that Kumayt, bay-colored, is a conventional name for both horses and
wine. The work discusses the origins of wine, its names, appearance, advantages, addiction to
it, its qualities and correct behavior for a boon companion, wine parties and their preparation,
drinking-vessels, singing, instrumental music, candles, flowers and gardens. The Adab al-nadim
(The Etiquette of the Boon-Companion) of Kushajim (d. 360/970) is concerned with the quali-
ties and etiquette of the boon-companion and encompasses much original prose by Kushajim;
and though it contains some poetry, its purpose seems to center on what makes a good boon
companion and lies outside the anthology genre. For a listing on similar literature on the boon
companion, see A. J. Chejne, “The Boon Companion in Early ‘Abbasid Times,” Journal of the
American Oriental Society 85 (1965), 327-35.
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and poetry focusing on Hispano-Arabic nature poems. Kizib al-Anwir
wa-mahisin al-ash'ar (The Book of Lights and Finest Poems) by Abu I-Hasan
‘Ali b. Muhammad al-‘Adwi al-Shimshati (d. ca. 376/987) is concerned with
the description of weapons, camels and horses, and ayyim al-‘Arab (pre-
Islamic battles). Kushajim (d. 360/971) compiled Kitab al-Masayid wa-I-
matgarid (The Book of Traps and Hunting Spears) in which he describes the
etiquette of hunting and chasing wild animals and assembles the best examples
of the genre beside the verses of its masters Aba Nuwas and Ibn al-Mu'tazz.
The Khalidiyyan brothers are also the authors of Kizib al-Tupaf wa-I-haddya
(The Book of Gifts and Bequests) in which they collect stories on the subject
of gift exchange.®

Two extant works entitled Kitib al-Hanin ila l-awtin (The Book of Yearn-
ing for the Homeland) collect poetry in connection with the experience of
leaving one’s home, the first by Misa b. Tsa al-Kisrawi (d. 3rd/9th century)
(formerly attributed to al-Jahiz), and the second by Ibn al-Marzuban (d. ca.
345/956). Adab al-ghuraba’ (The Book of Strangers), attributed to Abu I-Faraj
al-Isbahani (d. 356/967) contains poetry dealing with the subject of being a
stranger.’® Zid safar al-mulik (Provision for the Travel of Kings) of al-Tha‘alibi
consists of fifty chapters on the advantages and disadvantages of all types of
journeys, by land or sea; the etiquette of departure, bidding farewell, arrival,
and receiving travelers; the hardships encountered while traveling such as poi-
son, snow, frost, excessive cold, thirst, yearning for the homeland (a/-hanin
ila-l-awtan), being a stranger (al-ghurbah), extreme fatigue, and their appro-
priate cures. Similarly, a/-Manazil wa-I-diyir (The Book of Campsites and

% Another work on the subject of exchanging gifts but mostly concerned with prose, is the
anonymous Kitib al-Dhakha'ir wa-I-tubaf (The Book of Gifts and Rarities) from the 5th/11th
century. The editor proposes that the author is the Qadi Ibn al-Zubayr based on a comparison of
some passages with the later collection of al-Ghazali (d. 818/1415) entitled al-'Aja’ib wa-I-turaf
(The Marvels and the Unusual Coinings), see Kitab al-Dhakhd'ir wa-I-tubaf, ed. Muhammad
Hamidullah (Kuwayt: Da’irat al-Matbt‘at wa-1-Nashr, 1959), 9-12. The translator of the work
argues against this attribution and suggests that the author is a Fatimid official who was in Cairo
in 444/1052-463/1070, see Book of Gifis and Rarities, tr. Ghada al-Hijjawi al-Qaddiumi (Cam-
bridge, Massachusetts: Harvard Center for Middle Eastern Studies, 1996), 12-13. Stories from
books on gift exchange articulating social conflict are analyzed in Jocelyn Sharlet, “Tokens of
Resentment: Medieval Arabic Narratives about Gift Exchange and Social Conflict,” Journal of
Arabic and Islamic Studies 11 (2011), 62-100.

8 For a detailed discussion of the attribution of this work see H. Kilpatrick, “On the Dif-
ficulty of Knowing Mediaeval Arab Authors: The Case of Aba I-Faraj and Pseudo-Isfahani,”
in Islamic Reflections, Arabic Musings: Studies in Honour of Professor Alan Jones, eds. Robert G.
Hoyland and Philip E Kennedy (Cambridge: Gibb Memorial Trust, 2004), 230-242.
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Abodes) of Usamah b. Mungidh (d. 584/1188) collects poetry dealing with
atlal, abodes, cities, homelands, and crying over family and friends.*

Gray hair and aging is the subject of al-Shihib fi l-shayb wa-I-shabib (The
Book of the Blaze concerning White Hair and Youth) of al-Sharif al-Murtada
(d. 466/1044) in which he collected poetry on this subject by Aba Tammam,
al-Buhturi, Ibn al-Rami, and himself. Aba Hatim al-Sijistani (d. 250/864)
treated the subject of old age and wisdom in his a/-Mi'ammarin (Long-lived
Men). Al-Murtada is also the author of 7ayfal-Khayal (The Nightly Phantom),
which brings together verses dealing with the subject of the nightly or the
dream phantom. ‘Al b. Zafir al-Azds (d. 613/1216 or 623/1226) Badi'i'
al-bada’ih (The Book of Astonishing Improvisations) collects poetry and anec-
dotes that feature remarkable improvisation (badihah). Poetry of poetesses is a
subject that is treated in Ash'dr al-nisd’ (Poetry of Women) by Abu ‘Ubaydallah
Muhammad b. Imran al-Marzubani (d. ca. 384/994), although the work con-
centrates on accounts of the poetesses and is more of a biographical dictionary
than an anthology. Hamzah al-Isfahani (d. ca. 360/970) collects proverbial
lines of poetry in his al-Amthal al-sadirah ‘an buyit al-shi'r (Proverbs Originating

% In addition to these specialized books, the themes of al-hanin ili l-awtin, travel, and being
a stranger are to be found in many multi-thematic anthologies in Arabic literature, see for a list
of these anthologies the introduction of al-Tha‘alibi, Zid safar al-mulitk, ed. Ramzi Baalbaki
and Bilal Orfali (Beirut: Bibliotheca Islamica 52, 2011). For secondary sources that tackled
the subject, see Wadad Qadi, “Dislocation and Nostalgia: a/-hanin il l-awtin: Expressions of
Alienation in Early Arabic Literature,” in Myths, Historical Archetypes and Symbolic Figures in
Arabic Literature, ed. Angelika Neuwirth et al. (Beirut: Franz Steiner Verlag Stuttgart, 1999),
3-31; K. Miiller, “al-Hanin ili l-awtin in Early Adab Literature,” Myths, Historical Archetypes
and Symbolic Figures in Arabic Literature, 33-58; A. Arazi, “al-Hanin ild al-awtin entre la
Gahiliyya et ITslam: Le Bédouin et le citadin réconciliés,” Zeitschrift der deutschen morgenliindis-
chen Gesellschaft 143 (1993), 287-327; E Rosenthal, “The Stranger in Medieval Islam,” Arabica
44 (1997), 35-75; Thomas Bauer, “Fremdheit in der klassischen arabischen Kultur und Sprache,”
in Fremdes in fremden Sprachen, ed. Brigitte Jostes and Jiirgen Trabant (Miinchen: W. Fink, 2001),
85-105; Muhammad Ibrahim al-Huwwar, a/-Hanin il l-watan fi l-adab al-‘arabi hatti nibayat
al-‘asr al-umawi (Cairo: Dar Nahdat Misr, 1973); Yahya al-Juburi, al-Hanin wa-l-ghurbah fi
l~shi'r al-‘arabi (Amman: Majdalawi li-I-Nashr wa-I-Tawzi', 2008). Yahya al-Juburi (pp. 14-16)
also lists a number of related books that did not survive; these are: Hubb al-watan (Love of the
Homeland) by al-Jahiz (d. 255/868), al-Shawyq ili l-awtin (Longing for the Homeland) by Aba
Hatim al-Sijistani (d. 255/868), Hubb al-awtan by Ibn Abi Tahir Tayfur (d. 280/893), al-Hanin
ila l-awtin by al-Washsha’ (d. 325/937), Hanin al-ibil il I-awtin (The Yearning of the Camels
for the Homeland) by Rabi‘ah al-Basri (d. 4th/5th century), al-Liga’ wa-I-taslim (The Etiquette
of Meeting and Greeting) by Abu Bakr al-Suli (d. 336/946), al-Wadi® wa-I-firig (The Etiquette
of Bidding Farewell and Parting) by Aba Hatim al-Busti (d. 354/965), al-Mandhil wa-I-a'tin
wa-l-hanin ild l-awtin (The Book of the Springs and the Resting Places Concerning Yearning
for the Homeland) by al-Ramhurmuzi (d. 360/970), Kitab al-Taslim wa-l-ziyirah (The Book
of the Etiquette of Greeting and Visiting) by Abt ‘Ubaydallah al-Marzubani (d. ca. 384/994),
al-Hanin ild l-awtin by Aba Hayyan al-Tawhidi (d. 418/1027), and al-Nuzi' ili l-awtan (Striv-
ing for the Homeland) by Aba Sa'd ‘Abd al-Karim b. Muhammad al-Sam‘ani (d. 562/1167).
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from Lines of Poetry). The book includes 5312 proverbial lines of poetry cat-
egorized mostly by their incipits or first letters. One chapter assembles prose
proverbs of Persian origin and a final chapter discusses similes (tashbibat).

A number of anthologies containing prose and poetry are compiled on the
subject of pairing praise and blame of various things. A model example is
al-Mahasin wa-lI-masawi’ (The Book of Beauties and Imperfections) of Ibrahim
b. Muhammad al-Bayhaqi (d. fourth/tenth century). Al-Tha'alibis Zaphsin
al-qabih wa-taqbih al-hasan (Beautifying the Ugly and Uglifying the Beauti-
tul), al-Yawagqit fi ba'd al-mawagit (The Book of the Precious Stones on Some
Fixed Times and Places), and a/-Zard'if wa-I-lazd’if (The Book of Amusing and
Curious Stories Concerning the Praise of Things and Their Opposites) simi-
larly treats the same topic.”® In al-Fidil fi sifat al-adab al-kamil (The Excellent
Book on the Description of Perfect Education), al-Washsha’ (d. 325/937)
compiles khutab, akhbdir, proverbs, and poetry that combine eloquence, con-
ciseness and excellence (al-balighah wa-l-ijaz wa-I-bari ah). A similar work on
the subject of concision is a/-[jiz wa-l-ijaz (Brevity and Inimitability) of
al-Tha'alibi. One can also consider these compilations as multi-thematic rather
than mono-thematic because they arrange eloquent and concise statements
under various headings. In Bard al-akbad fi l-a'did (The Cooling Refreshment
of Hearts Concerning the Use of Numbers), al-Tha'alibi furnishes five chap-
ters of prose and poetry dealing with numerical divisions.

6. Geographical Anthologies

One of the earliest occurrences, if not the earliest, in Arabic literature of employ-
ing geographical categories for Arabic anthology writing is Zabaqat fuhil
al-shu'ard’ (The Classes of Champion Poets) of Ibn Sallam al-Jumahi (d. 231-
2/845-6).”" The Tabagit, however, involves other criteria of classification.

% On this genre, see G. J. van Gelder, “Beautifying the Ugly and Uglifying the Beautiful: The
Paradox in Classical Arabic Literature,” Journal of Semitic Studies 48.2 (2003): 321-351.

1 See on this important early work: C. Brockelmann, “Das Dichterbuch des Muhammad
ibn Sallam al-Gumahi,” in Orientalische Studien Theodor Néldeke gewidmer 1 (Gieszen: Alfrad
Tépelmann, 1906), 109-126; Joseph Hell, Die Klassen der Dichter des Mub. B. Sallam al—G’umabz’
(Leiden: E.J. Brill, 1916); G. Levi della Vida, “Sulle Tabaqat a$-$u‘ara’ di Muhammad b. Sallam,”
Revista degli Studi Orientali 8 (1919), 611-36; Taha Ibrahim, 7a'rikh al-naqd al-adabi ‘inda
[-Arab min al-‘asr al-jahili ila l-qarn al-ribi* al-hijri (Beirut: Dar al-Hikmah, n.d.), 101-23;
A. Trabulsi, La critique poétique des arabes (Damas: Institut francais de Damas, 1955), 63-66;
Walid Arafat, “Landmarks of Literary Criticism in the 3rd Century A. H.,” Islamic Quarterly 13
(1969), 70-78; Ihsan ‘Abbas, Ta'rikh al-nagd al-adabi ‘inda I-‘arab (Beirut: Dar Sadir, 1971),
78-82; H. Kilpatrick, “Criteria of Classification in the 7abagat fihil al-shu'ari’ of Muhammad
b. Sallam al-Jumahi (d. 232/846),” in Proceedings of the Ninth Congress of the Union Européenne
des Arabisants et Islamisants, ed. Rudolph Peters. (Leiden: E.J. Brill, 1981), 141-52; A. S. Gamal,
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Ibn Sallam organizes his poets into two large chronological sections, jzhili and
islami,” each including ten classes’® arranged in order of merit.” Each class
contains four equally able poets.” Between these two sections intervene a class
of four marathi poets, four sections on “town poets” (shu'ard al-qurd) includ-
ing thirty names from Madinah, Mecca, T3if, Bahrayn, and Jewish poets.
In each entry, Ibn Sallam evaluates the poet, and appends a sample of his
poetry and akhbdir. Throughout the work Ibn Sallam compares the poets and
justifies their inclusion in their class.” The division between iskimi and jahili
groups suggests a chronological interest, but productivity,” meter,”® style,”

versatility,'® and tribal adherence likewise matter.!”! Awareness of geographi-

cal differences is manifested in the section on “town poets.” As for the city
sections, Ibn Sallam does not justify their inclusion nor does he point out
common geographical features.'”

“The Organizational Principles in Ibn Sallim’s Tabagat Fuhal al-Shu‘ara’: A Reconsideration,”
in Tradition and Modernity in Arabic Language and Literature, ed. J. R. Smart, (New York: Rout-
ledge, 1996), 186-210; W. Ouyang, Literary Criticism in Medieval Arabic-Islamic Culture: The
Making of a Tradition (Edinburgh: Edinburgh University Press, 1997), 94-102.

92 As Trabulsi and Kilpatrick note, the terms pre-Islamic and Islamic are not adequate since
a number of the islimi poets are jahili as well, see Trabulsi, La critique poétique des arabes, 36;
H. Kilpatrick, “Criteria of Classification,” 142-3. Trabulsi explains that the first group really
covers pre-Islamic and mukhadram poets, while the second group includes the first two centuries
of Islam with the exception of two jahili poets, Bashamah b. al-Ghadir and Qurad b. Hanash,
see Trabulsi, La critique poétique des arabes, 37. Kilpatrick points out that Ibn Sallim used other
criteria beyond chronology; see “Criteria of Classification,” 146fF.

% 1. Hafsi suggests that Ibn Sallim was methodologically influenced by Ibn Sa'd (d. 230/845)
and his work on the classes of the companions of the Prophet, Kitib al-Tabagat al-kabir. See 1.
Hafsi, “Recherches sur le genre “Tabaqat’ dans la littérature arabe,” Arabica 24 (1977), 151.

% A. S. Gamal rejects the idea that Ibn Sallim intended to rank the poets, see A. S. Gamal,
“The Organizational Principles,” 196ff.

% Ibn Sallam explains his plan in the introduction, which also deals with the authenticity
of poetry and the origin of the Arabic language; see W. Ouyang, Literary Criticism in Medieval
Arabic-Islamic Culture, 94-102.

% See H. Kilpatrick, “Criteria of Classification,” 143fF.

7 See Ibn Sallam al-Jumahi, Tabagar fubil al-shu'ari’, ed. Mahmiad Muhammad Shakir
(Cairo: Matba‘at al-Madani, 1974), 137, 151, 155, 733.

% Ibn Sallam devotes class IX to Islamic poets who composed 7ajaz.

Isiami class VI groups Hijazi poets for their distinctive regional style.
Ibn Sallam preferred Kuthayyir over Jamil because he covers more genres, ibid., 2: 540.
100 Islami class VIIT is dedicated to the Bani Murrah clan, see ibid., 709, fn. 1; class X to sub-
tribes of ‘Amir b. Sa‘sa‘ah, see ibid., 770, fn. 1.
102 M. Z. Sallam considers the section on town poets as not original to Tzbaqit fuhil al-shu'ard
since it departs from the four-poet organizational principle applied throughout the work, see his
1z'rikh al-naqd al-'arabi ila l-qarn al-ribi al-hijri, 106.

99
100
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Despite occasional comments on the relationship between poetry and place
in various adab works in the third/ninth century,'®” the idea does not seem to
have played a role in Arabic anthological writings before the Yatimat al-dabr fi
mahasin ahl al-‘asr of Abt Mansiir al-Tha'alibi." The work aims to present a
systematic geographic survey of all major contemporary Arabic poets, divided
into four agsim from west to east: (1) Syria and the west (Mawsil, Egypt,
Maghrib); (2) Iraq; (3) West Iran (al-Jabal, Fars, Jurjan, and Tabaristan);
(4) East Iran (Khurasan and Transoxania). Each gism is further divided into
ten @bwdb based on individual literary figures, courts and dynasties, cities, or
smaller regions.'® The geographic order of the Yazimah was a large success and
al-Tha'alibi himself wrote the first sequel, Zatimmat al-Yatimah. Thereafter,
the Yatimah was to influence Arabic anthology writing for centuries to come,
precisely because the geographical arrangement allowed the inclusion of many
poets; it was an easy reference and permitted the study of literature by city,
region, and court.

Among the anthologies following in al-Tha‘alibi’s footsteps were Dumyat
al-qasr wa-‘usrar abl al-'asr (Statue of the Palace and Refuge of the People
of the Present Age) of al-Bakharzi (d. 467/1075), Wishah Dumyar al-qasr
wa-laqah rawdat al-'asr (The Necklace of the Statue of the Palace and the Fer-
tilization of the Meadow of the Age) by Abu I-Hasan b. Zayd al-Bayhaqi
(d. 565/1169),'° and Kharidat al-qasr wa-jaridat al-‘asr (The Virgin Pearl of

19 See a discussion of these in al-Jadir, al-7ha‘alibi nigidan wa-adiban (Beirut: Dar al-Nidal,
1991), 193fF.

19 Al-Husti in Zahr al-ddab states that al-Tha‘alibi modeled the Yatimah on a work by
Harin b. ‘Ali al-Munajjim al-Baghdadi (d. 288/900) entitled al-Bari* fi akhbar al-shu'ard
al-muwalladin (The Elegant Book about the Accounts of Post-Classical Poets). This lost work,
according to al-Husri, collected the names of 161 poets, starting with Bashshar b. Burd and
ending with Muhammad b. ‘Abd al-Malik b. Salih, see al-Husti al-Qayrawani, Zahr al-idib
wa-thimar al-albib, ed. ‘Ali Muhammad al-Bajawi (Cairo: al-Babi al-Halabi, 1970), 1: 220.
Most probably, al-Husri means here that al-Tha‘libi followed Haran b. ‘Ali al-Munajjim in his
interest in mubdath poetry and not in organizing an anthology on a geographical basis. In fact,
a few akhbir and anthologies dealing with mubdath poetry prior to al-Tha‘alibi survive. For
the different attitudes towards mubdath poetry see G. J. van Gelder, “Muhdathin,” EF Suppl.,
637-40 and literature given there. See also S. P. Stetkevych, Abi Tammdm and the Poetics of the
‘Abbaisid Age, 5-37.

19 For the content, organization of entries, and selection and arrangement of material in
Yatimat al-dabr and Tatimmat al-Yatimah, see B. Orfali, The Art of Anthology: Al-Tha'alibi and
His Yatimat al-dahr, (Ph.D. dissertation) Yale University, New Haven 2009, chapters 5 and 6.
See also introduction of Everett Rowson and Seegar A. Bonebakker, A Computerized Listing of
Biographical Data from the Yatimat al-Dahr by al-Tha'alibi (Malibu: UNDENA Publications,
1980).

1% This work survives in an incomplete manuscript, MS Huseyin Celebi 870, with a micro-
film in Ma‘had al-Makhtatat in Cairo, see Fu'ad al-Sayyid, Fibrist al-Makbtitat al-Musawwarah
(Cairo: Dar al-Riyad li-l-Tab® wa-I-Nashr, 1954-1963), 1: 545. Yaqict al-Hamawi mentioned it
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the Palace and Register of the People of the Present Age) by Imad al-Din
al-Katib al-Isfahani (d. 597/1201).'7

Other geographical anthologies are concerned with particular regions. Al-
Andalus stands out in this respect, and the influence of the Yatimah can be
noticed from the authors’ prefaces and sometimes their titles. A-Dhakbirab fi
mahdsin ahl al-Jazirah (Book of the Treasure-House Concerning the Elegant
Aspects of the People of the [Iberian] Peninsula) by Ibn Bassam al-Shantarini
(d. 543/1147) collects the poetry of al-Andalus, inspired by al-Tha‘alibi who

is mentioned in the introduction.'*® Also concerned with the poetry and prose

several times and used it as a source, see Mujam al-udaba’, 239, 244, 512, 571, 633, 651, 1664,
1683, 1736-7, 1763-7, 1782-3, 1836-7, 2095, 2355, 2363, 2369.

17" Similar works compiled later than the fall of Baghdad include: Rayhanat al-alibbi’ wa-
zahrat al-hayit al-dunya (The Basil of the Intelligent and the Flower of Life in this World) by
Shihab al-Din Ahmad b. Muhammad al-Khafaji (d. 1069/1659) and its sequels, the Nafhat
al-raybanah wa-rashhat tili al-hanah (The Scent of the Basil and the Flowing Wine of the Tav-
ern) of al-Muhibbi (d. 1111/1699) (a sequel of Rayhanat al-alibba’), Sulifat al-‘asr fi mahasin
al-shu'ard’ bi-kulli misr (Precedence of the Age/Pressings of the Wine-Grapes on the Excel-
lences of Poets from Every Place) by Ibn Ma‘sam al-Madani (d. 1104/1692). Tubfar al-dahr
wa-nafhat al-zahr (The Present of the Time and the Scent of the Flowers) of ‘Umar b. ‘Abd
al-Salam al-Daghistani (d. 1206/1791), MS Cambridge University Lib. Add. 785 and MS Top-
kapi 519. Other lost works following al-Yatimah include: (1) Dhayl al-Yatimah (Continuation
of the Yatimah) by Abu ‘Ali al-Hasan b. al-Muzaffar al-Nishapiuri (d. 442/1051); see al-Hamawi,
Mu'jam al-udaba’, 1016-7; Hajji Khalifah, Kashf al-zuniin ‘an asmi’ al-kutub wa-I-funin (Bagh-
dad: Matba‘at al-Muthanna, 1972), 2: 2049; (2) Jinan al-janin wa-riyid al-adhhin (The Para-
dise of the Hearts and the Gardens of the Minds) of @/-qidi Ahmad b. “Ali al-Zubayr al-Aswani
al-Misti (d. 562/1160), see Kharidat al-qasr qism shu'ard’ Misr, ed. Ahmad Amin, Shawqi Dayf,
and Thsan ‘Abbas (Cairo: Lajnat al-Ta’lif wa-l-Tarjamah wa-1-Nashr, 1951), 1: 200; (3) Dur-
rat al-wishih (The Pearl of The Necklace) by al-Bayhaqi (d. 565/1169), the author of Wishah
al-Dumyab; see al-Hamawi, Mujam al-udabi’, 1762 and al-Safadi, al-Wiafi bi-l-wafayat, eds.
Ahmad al-Arna’at and Turki Mustafa (Dar Thya' al-Turath al-‘Arabi, 2000), 20: 84; (4) Zinar
al-dabr fi latd’if shu'ard al-‘asr (The Ornament of Time Concerning the Subtleties of the Poets
of the Age) (a sequel to Dumyat al-qasr) by Abu 1-Ma‘ali al-Haziri (d. 568/1172-3), praised by
Ibn Khallikan for the high number of poets included; it was a source for him and other authors,
such as Yaqiit al-Hamawi, al-Dhahabi, and al-Safads; see Ibn Khallikan, Wafayat al-a’yin 1: 144,
2: 183, 189, 366, 368, 384, 390, 4: 393, 450, 5: 149, 6: 50-1, 70, 7: 230; al-Hamawi, Mu jam
al-udabd’, 262, 1350; al-Dhahabi, 7z’ rikh al-Islim wa-wafayat al-mashabir wa-l-a'lam, ed. ‘Umar
‘Abd al-Salam Tadmuri (Beirut: Dar al-Kitab al-‘Arabi, 1993), 36 (yrs 521-540): 362, 39: 318,
42: 319; al-Safadi, al-Wifi bi-l-wafayit 2: 74, 4: 105, 5: 163, 8: 185, 15: 106, 19: 310, 27: 117;
(5) al-Mukhtar fi I-nagm wa-l-nathr li-afadil ahl al-‘asr (The Anthology of Poetry and of Prose by
the Best Men of the Age) by Ibn Bishriin al-Siqilli (d. after 561/1166); see Hajji Khalifah, Kashf'
al-guniin 2: 1103, 1624 (6) Dhayl Yatimat al-dahr (Continuation of Yatimat al-dahr) by Usaimah
b. Mungqidh (d. 584/1188); see al-Hamawi, Mujam al-udaba’, 579.

1% Hajji Khalifah mentions three further works that follow the (reduced) scheme of Yatimat
al-dabr in al-Andalus, namely, al-Unmiidbaj fi shu'ari’ al-Qayrawan (Specimen of the Poets
of al-Qayrawan) by Aba ‘Ali al-Hasan b. Rashiq al-Azdi al-Mahdawi (d. 463/1071), see Hajji
Khalifah, Kashf al-gunin 2: 1103; al-Mulah al-'asriyyah (The Contemporary Pleasantries) by
Abu 1-Qasim ‘Ali b. Ja'far al-Siqilli (d. 515/1121), see ibid., 2: 1103; and al-Hadigah fi shu'ard’
al-Andalus (The Garden on the Poets of al-Andalus) by al-Hakim Abu al-Salt Umayyah b. ‘Abd
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of the Muslim West are Qald'id al-‘iqyan fi mabisin al-a’yan (The Golden
Necklaces Concerning the Elegant Aspects of the Eminent People) and the
Matmah al-anfus wa masrah al-ta’annus (The Aspiring-Point for Souls and
the Open Field for Familiarity) by al-Fath b. Khagan in the sixth/twelfth cen-
tury, and the anthology of Sicilian poetry, the Kizib al-Durrah al-khatirah
min shu'ard’ al-Jazirah (The Book of the Great Pearl from the Poets of the
[Iberian] Peninsula) by Ibn al-Qatta’ (d. 515/1121). A-Mugrib min ash’ar ahl
al-Maghrib (The Amusing Book of the Poetry of the People from the West) by
Ibn Dihya al-Kalbi deals with poetry from al-Andalus and al-Maghrib with
isnads. Kanz al-kuttib wa-muntakbab al-ddib (The Treasure of the Secretar-
ies and the Selection of the Proper Conduct) by Abu Ishaq Ibrahim al-Fihri
al-Bunisi (d. 651/1253) is concerned with Andalusian poetry and prose. Raydir
al-mubarrizin (The Banners of the Champions) by Ibn Sa‘id (d. 685/1286)
contains poetry from al-Andalus, North Africa, and Sicily from several cen-
turies, organized first by place, second by the poets’ professions, and third by
century. Isam al-Din ‘Uthman b. ‘Ali al-‘Umari (twelfth/eighteenth century)
is the author of a/-Rawd al-nadir fi tarjamat udaba al-'asr (The Blossom-
ing Garden Concerning the Biographies of the Contemporary Littérateurs),
an anthology of the poets of Iraq and Ram, which he wrote as a sequel to
Rayhanat al-alibba’.

7. Musical Anthologies

The voluminous Kizib al-Aghini of Abu l-Faraj al-Isbahani (d. 356/967)
stands alone in this category. It is in great part a selection of poems and akhbair
arranged in biographies that are based on an anthology of songs.!”” Each sec-
tion is introduced by a song followed with entries on its poet and its composer
and any information about its performance. This is generally followed by a
title indicating the subject of the subsequent akhbar.''

8. Anthologies Concerned with Figures of Speech

Kitab al-Tashbibat (The Book of Similes) of Ibn Abi ‘Awn (d. 322/933), the
Andalusian Kitab al-Tashbihit by Ibn al-Kattani (d. 420/1029), and Ghari'ib

al-‘Aziz (d. 529/1134), see ibid., 1: 646. One cannot tell however from these brief mentions how
precisely al-Yatimah was followed.

19 See H. Kilpatrick, “Cosmic Correspondences: Songs as a Starting Point for an Encyclo-
paedic Portrayal of Culture,” in Pre-Modern Encyclopaedic Texts, ed. Peter Binkley (Leiden: E.J.
Brill, 1997), 137-46.

119 There are cases when the entries are on events and relationships rather than personalities.
For a detailed study of the structure of Kitib al-Aghani and its composition, see H. Kilpatrick,
Making the Great Book of Songs.
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al-tanbibit ‘ala ‘ajd’ib al-tashbibar (Exceptional Remarks on Remarkable
Similes) by ‘Ali b. Zafir al-Azdi (d. 613/1216 or 623/1226) are concerned
with the concept of tashbib (simile). Paronomasia is the subject of al-Tha‘alibf’s
Ajnas al-tajnis (Types of Paronomasia) and al-Anis fi ghurar al-tajnis (The
Companion to the Best Paronomasia), where he collects examples of modern
and contemporary poetry and prose. Al-Tha‘alibi also compiled an anthology
of quotations from the Qur'an, prose, verse, and /adith that contain allusions
and metonymies entitled a/-Kindyah wa-I-ta’rid (The Book of Hinting and
Allusion). Al-Tawfiq li-I-talfiq (The Guide to Successful Patching [of Words])
encompasses thirty chapters on the use of zalfiq in different themes. 7alfiq
refers to sewing, fitting, and putting together, and in this context it signifies an
establishment of a relationship between words or terms, and homogeneity of
expression (by maintenance of the stylistic level, ambiguity, assonance, etc.).!!!
Abu 1-Ma‘ali Sa‘'d b. ‘Ali b. al-Qasim al-Haziri al-Warraq known as Dallal al-
Kutub (d. 568/1172-3) deals in his voluminous Kitib Lumah al-mulah (Flashes
of Pleasantries) with s4j* and jinds. After a theoretical chapter outlining the
different categories of both arts, al-HazirT arranges poetry and prose featuring
jinds and/or saj* solely according to rhyme, thus bringing together poetry deal-
ing with multiple themes under the same category.

9. Chronological Biographical Anthologies

This type of anthology collects choice poetry arranged in a chronological
order. The third part of Lubab al-idab (The Core of Culture) of al-Tha‘alibi, is
an anthology of poetry (the first part being lexicographical and the second
concerned with prose) that collects the best poetry of a considerable number
of poets who range from pre-Islamic times until the author’s own days. Ibn
Sa‘id al-Gharnati (d. 685/1286) devotes his ‘Unwan al-murqisit wa-l-mutribat
(Patterns of Verses Evoking Dance and Song) to verses that show striking orig-
inality in chronological order.

10. Anthologies on One Poet

Several anthologies are compiled from works of well-known poets. For example,
al-Khalidiyyan compiled individual anthologies from the poetry of Bashshar
b. Burd, Muslim b. al-Walid, Ibn al-Mu‘tazz, and al-Buhturi.'"? ‘Umar b. ‘Ali
b. Muhammad al-Mutawwa'l (d. ca. 440/1121) compiled ten chapters of the

"1 For this technical use of the term z/fig with examples, see M. Ullmann, Warterbuch der
klassischen arabischen Sprache, Lam, Wiesbaden: Harrassowitz, 1989, talfig, 1035.
112 See A. Hamori, “Anthologies,” EP (online), see also Sezgin, GAS 2: 457, 627-628.
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prose and poetry of Aba I-Fadl al-Mikali under the title of Darj al-ghurar wa-
durj al-durar (The Register of Beauties and the Drawer of Pearls). Hibatullah
Badi' al-Zaman al-Asturlabi (d. 534/1139-40) anthologized in Durrat al-tij
min shi'r Ibn al-Hajjaj (The Crown Pearl of Ibn al-Hajjaj’s Poetry) the subte
meanings and the clever utterances found in the ribald and obscene poetry of
Ibn al-Hajjaj (d. 391/1001), to facilitate its use for the kuztib and the udaba
in need of poetry to illustrate ideas and situations but not talented enough
to compose it themselves.'”® Finally, ‘Abd al-Qahir al-Jurjani (d. 471/1078)
selected brief passages from the diwans of al-Mutanabbi, Aba Tammam and
al-Buhturi.'

'3 See Asturlabi, Durrat al-taj min shi'r Ibn al-Hajjaj, ed. ‘Ali Jawad al-Tahir (Baghdad; Ber-
lin: Manshiirat al-Jamal, 2009), 42, 52.

114 These selections are published in ‘Abd al-‘Aziz al-Maymani, a/- 7ard'if al-adabiyyah (Cairo:
Matba‘at Lajnat al-Ta'lif wa-l-Tarjamah wa-Nashr, 1937), 196-305. Al-Alam al-Shantamari col-
lected the poetry of six pre-Islamic poets in his Ash'ar al-shu'ard’ al-sittah al-jabiliyyin (Poetry of
the Six Pre-Islamic Poets), but each section of this work constitutes a diwdn for one of these poets
and cannot be regarded as an anthology.
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